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Feminism si feminisme

text de MAGDA CARMECI

Consecvantd cu programul & initial de a scana tematici de interes stringant pen-
tru actualitates artisticd, ARTA abordeazd acum zona feminismelor din campul
vizuad romdnese, est-european si parfial occidental. Vorbim de feminisme la plu-
ral pentnu ca, dupd ferminsmul combatiy S angajal poltic 8 aniler 1970, ceea ca
a wmat a fost o desfasurare din e In ce mai diversificata si mai nuantatd a wnei
musituding de dezbateri sociale, culturate, regionale, posti-coloniala i nationala in
inferiorul problematici centrale legate de gen i de politici sexuale a ferminsmulul
paradigrmatic,

In dosarul coordanal de critioul de ané st curatorul Olivia Nitig, un prm set da
taxte dezbat aspactela tecratica ale evialutiel curentalor feministe in lumea angio-
saxond, de unde feminismul a plecal, s in lumea central-est-europeand in cang
ne situam nol, Urmeazé o sere de texte care recupereazd istonia foarte recentd
& nu foerte consistentd cantitativ dar substantiald ideatic-vizual a atitudinilor
feministe din aria roméneasc a Witimilor 20 de ani, In fine, o sectiune finald a
dosanibi pune In lumind evolulil foarte recente si alternative la mainstreamul
feminist, cane au In veders pozitionfrile queer, ecologiste, cotidkaniste s de
stanga ale tineral generati.

Fard 54 fie exhaustiv, acest numdr din ARTA intentioneazi 58 dea pulsul wunu
fenomen cultural i artistic ce devine din ce In ¢e mai vizibil in Romdnia. Dupd un
numar picnier al revistei Artadiar din 1999/2000 dedicat aceluiasi subiect, numand
11 din ARTA confirma la 15 ani distanta vitalatea unui domeniu de raflectie
care, find sa fie central in dezbaterile de idel locals, a contribuit mut [ rafinarea
umanistd i estaticd a sensibilit3lE noastre actuals & la integearea productiai
vizuale romdnesti infr-un context infernational mai larg.

Farvinism and Faminsms

Congistent with its intial program o scan those themeas that seem sinngent lo
our arbistie aciually, ARTA lackles now the area of visual famirvsms in the
Romanian and Central-East-Ewapean region and patially i the Westem workd,
We speak of feminizms in the plural as after the combative and politically
engaged feminism in the T870s, whal folowed was 8 mare and move diversified
and nuanced depioyment of & muttitude of debates on social, cultural, regicnal,
past-colonial and nations! issues, camed on within the central toplc of gender
and sexual poitics of the paradigmatic faminis,

In tha diossier of ARTA coordingted by anl cnlic and curator Ofviz MY, & first set
of texts debates an theorelical aspects of feminist irends in the Angio-Savon
wovid, wherefrom faminism has started, and in the Central-Easterm Eurcpean
wovid where we v, A seres of fexts foliows that recuperate the history of fami-
nist gttifudes — not very nurmarows, but substantial - in the Romarvian visual arts
of the last twanly years. At [agl, a final section of the dossier sheds kght on
recent and attemative avalutions (o the faminist mainsfream, which lake info
acoounl queer, ecalogis! and laffist positions of the young ganerafion.
Withowt baing axhaustive, this issue of ARTA intends to giva the puise of a
cultural and arfistic phenamenon which becameas marg and mare visibie i
Romaria. Afler the pioneerng fssue of Artelier arf magazne in 1999:2000
devoted to the same thame, s issue no. 1T of ARTA comfirms at 15 years of
distance the wiaity of a domain of reflection which, without being central in the
focal debate of keas, has contrbuted a lof o the humamst and aesthetical
refinement of our present-day sensitivity and o the infegrafion of Romaran
visua prodiuction imo a arge intemational context.
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Un fel de Argument

text da QLIVIA NITIS

Coordonarea unui numdr & revistel Arla dedi-
cat ferminismelor 5-a iMpus a © carintd
fireascd in contextul mult-asteptat &l unei
daschideri mai vizibile in Romania citre
dimansiunile feministe si de gen n medil
artistic contemporan, Intenssul de a contura
un sictern tecretic in masurd s contrabalan-
seze parspectvels dibotomice de tip rmangi-
nastate/manstream, Est Europaan/yiast
Ewropaan g Mard Amencan a patruns 1ot mai
rriuilt i congtinga autarior si autcanelorn oe
axte onentate citre practicie aristcs sau
catre self-anistic practice din Eurcpa de Est
contemporans.

Ca reprezintd astazl cAderea regimulul politic
de dinainte de 1950 in contexiul uned Liniuni
Ewropens care neagh existenta unul caniny,
dar care implume politici colonializatcare de tip
FMI, acceptd integrarea unor 18 refuzand
altels, avanseard politici de excluziune pentru
ermigrant, conlinud poitica de mpunere a
vizedar panird anumite stale sau incurajeazs
polificile de exploatare a resursalor naturake?
ir ce masurd se poats lace o radiografie
detasatd s cuprinzatoars a dimensiunior de
gen 5l a ferminismedor astazl, devame ca
problemela identitare, sociale s politos sunt
miitigle 51 rdmén o provodsans pantru fiecare
micro-istorie in parte?

Acest numar poate fi plasat in contesul mal
larg al pullicatitor din Estd Euwropel menite sa
provoace canoanse cccidentale s 53 ofere o
replicd la adresa comventilor de analiza
recunoscuts ca discurs mainsiream. Textels
selectate nu sunt nici ele lpsite de tentatia de
a propune un #tel de mainstream, o vananti
Esticl. o formuld de auto-reflectane miultivo-
cald, Insd singuianizatd pan insds nifiativa de
a 0 inregimenta estetic §i geo-palitic. Tnfr-un
anumit sens, dacd privim de pe o podlie cri-
ticd, fextele pot indica mdsura in care *Estul’ a
integrat discursid emancipator & palticior da
gen specifice damocratilor occidentals, Dupd
curm subliniaza Martina Pachmanova We = in
the East — should leam 10 speak for curselves
on the ghobal level instead of either conformmi-
ting te the Westem feminist ‘idicm’ (and thus
play the role of belated yet teachable sisters)
or malntakning the notion of art as a gander-
less, universal, and almost divine acthaty,
They — in the West — should, once again,
question the sustainabifty of their priviledged
“Wast-cantric’ ferminisms and of their distorted
Image of Eastern European women generated
during the Coid War™!

Lin numér ematic dedicat ferminiemelor in arta
confermnparand nu poate si nu s propune 53
epuzeze problematicis mpuse de acest
dermers. Radicgrafia cescursurior feministe

actuals nu poate avea un efect integrator
impus de limitele contextelor $i vanatetor
directii de abordare, Cu certituding, textels din
acest rumd privesc Romania gi contextul mai
larg est-guropean In cuda manerismulul de
paradigmd, dar taloneaza si cercul occidental
prin introducerea unui discurs autorederential,
cel al Marthed Wilson sau un fext de analizh a
direclilor 5l generatilor feministe precurt cel
al britaniced Katy Deapwell, menite £3 inte-
greze perspechive asupra vechilor & nolkor
identitdli si discursur ferministe.

© raportare comparativ intre statutul feminis-
mraalor in e fostukll bioc socialist gl practi-
clle artistice $i curatoriale de la nol ilusireazs
difgreniele contexiusle care se inlersecteazl
la nivelul politicilor culturaie, Implicalile curato-
riale intr-un prokect feminist au In vedens
poriionarea tald de refalile de pulers, ches-
tiornarea pattam-urilor de gandire a lerarhiior,
atenlia la dferentale de gen, fapt care incepe
54 funclionaze siin arta romaneascl
Recuperarea expozitidor 5l proectslor cu
dimansiune ferministd in Romdnia, in masuwra
in cana au confinut-o sau nu, sa face pa o
directie imglicit istorista, da recuperane in
absenta unuil astial da docurment pdna in
prazent, dar sl pe una de recontextuaizars s
infalegers din perspectiva curenti & proca-
selor curatordaka in relatie cu posiilitisie
ferministe in Fomdnia dupd 1990,

Deorothes Fichter sublinia importanta
abordanior cooperative i participative ka nived
clratond, o formula emancipatoare da impli-
care directd i actiuni cane 58 permila accesul
activ la cunoagters prin asumarea idell ca
adevird este Un rezuitat &l Unor procese
interactive, Acest tip de abordare poate
funcliona ca .o arhivd vie a unor interese
impartasite” redefinind processls sociake si
istorice”. Aceasts variami de intelegene 5i
implernentare a proceselor curatoriale ar
putea fi relevantd = eficientd & pentru contex-
ful roatru, unda este undamentald ntercga-
rea mecanismalel de cunoagtens, profund
afectats de ideclogie inainte de 1950 g in
conemporanstate, de alte forme ideologice.
Influnntate de politclle de sthnga, practiclle
artistice gl curatorale actusle sustn formule de
autonomee 3 construirea unel politicl active
comung, Agentia curatonald poate incerca sl
in ferminism o detagare de stralegile mani-
eriste, o impicare activi prin stimularea
productiel imatenale. Modelul curatorial anti-
canonic este fortal s& intre |a randul siu
Nir-un proces ds emancipane pentru 8
infruchipa un ideal reformator, or drechia alter-
ratha trebule asurmati din postura anti-ideo-
logica, desl o anti-ideckogie esta ol Ideclogle.

-

Ineresul pantru un discurs unificator si coe-
rent &l teariei artel in general, produss in
post-socialism, este incd contrabalansal de
naratunile locaks care blocheard in pringipiu
formutarea unel agende comune. Diversitatea
teoratich poate fi, insd, un avantal al redefiniril
fragrmentaritifil din perspectiva unor analize
care feperaaza situatl specifice in contexie
mal largl, do unde sl legaturi comune. Tn
Romdnia rezistenia la politicile farministe
afecteazl inch gandirea cuiurald si cea din
mediul universitar artistic, Tn consecinta gi
productia teorstica s cea vizusld, o secheld
peniculoass 8 regimiuiul trecut care a format
un sistern artistic i o politicd educationald de
subminare,

Avand ca priotitate inMeressls comune din
interionl comunitafior viaute ca platforms
idedlegic culturale, sociake i poltice, teariile
Actusle de S13Nga mizeard pe O perspectiv
anticapitalistd prin autonomia institulionaid
alternativ (countar-instifutions)’ 5i pe acthvi-
tatea comund’ adesea imateniald (.. in
being geared fowands immaiterial production,
capital may indeed faciktate open access al
the same time as it holds its undiminished
grip on the means of producton.™ Productia
Imateriaid este cea care S8 iINAMplA” dincolo
da accasul la anumite resurse matoriake care
dewing din ce n oo mai restrictiv pantr an,
coaguiata in jund unor actiun de tip protes?,
marg, performance, dezbatere, reauitatul piat-
formslor i gandini de tip imaginativ: A first
step towards exincating ourselves from the
promation of regional histories and of regional
identiies that ultimately lock us into the posi-
tions from which we wish to disidentify, pre-
cisaly because they end up reproducing
structures of diference as stnsciures of
oppression,”™

Arta conternparand din Estul Europel incearc

B



din ane 1580 =3 19 combald statutul manginal,
lar arta cu dimensiune feminista sau gendar
baszed ramane, totugi, un segment penfens,
atdt i perifeda Europe, cit @ n Vast, i ciuda
schenbdirilon fundamentale pa carg le-a pro-
dus asupra modulsl in care ne rapertdm la
arth, corp §i reprezentars. |ar in aceastd peri-
fera diferentele asupra teorifor g practicilor
feminisie nu fac posibild o unibcare coerentd a
politicilor de vizkilitate si autonomie, Linda
Mochlin sintetizeard eficient aceste scindin de
wigine infre _artisti gi critici care vad Jfemeia”
ca pe o categonie Bl 5 ol care O prvess ca
pe o categona fludd, constrnatd & varabila,
Mal asle o ditererntd nire ce cang percap arta
5i islora femimstd ca praclics crilice & ca carg
cred ca imagini mai pure § posiive ale fermed
sunt posibde = cA existd un 2ol de esenia a
femindldli care poate fi prinsd”,® Teora unel
preeistants a esenle lemaning promovatd da
Bracha Ettinger s ulterior de Cathenne de
Zogher introduce o perspactivil culurald in
carg 50 poate wortl despre O stare primondiala
miatriciald a femiretati, o feminitate aprionica, o
paradigma ron-opozitvi, exclusly tecsetica ¢
iconograficd, apoltich si non-conflictualé, O
imagere soft bazatd pe inchuziune 5i atitudini
vindecétoare™ care nu rezolvd problemale de
contrast i putere care au determinal gi deter-
mind configuratids stonior locale. Degenizarea
g nonrasismul diterentel nu pat fi cbinute
doar printr-o estetcd relalionald s o schim-
bare apolitcd de paradigma al cérei hux
tearedic si-l peomil tecnile conem porans
oocidentala,

Acest numar din Arfa repereaza problamaticl
fermineste din diverss unghiun, oa la teons la
prachch @ imers, de la conventonahsmul
refrograd, dar inca necesar al recupesariion, la
schimbdri de paradigmd, urmanind 53
functioneza ca un barcmetru al feminismelor
artistice romanesti s nu numal, in granite
culturale §i socic-politice extinse,

Finchul Monooar inlarmabcedl
Pachmanodl, Martica, Jn? Oul? in-batesen? Soma Males o
ra Frdnling o & Mascant E M ELlogetian Feman] mnd
e DEocrnsed i Sordpmppry A Thaony”™, in Gl
ek A Raader A1 and Theoy i Eastem Sirope. Soans Pagic
oo, ety Fourcialon, Musaurm Modonnd ELmaet SHiung
Limterg. oo, Verag dor Bochitarchung Walter Bong
Cologno, 2040, pAg
i, A F i) Pt
=nd Educabion in Sunsfons Practicn”, In nyparadoan, Curaions
Srratagias, v, 18, Lanom, A008, .70
* Dok, Avxpola, Fornine: P et e ditudional Critaurs:
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A Sort of Argument
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A comparatve apgroach beteen the slatua of
farminems in the forner Sociasst Dloc counines
and the domestic artetc and curatodal prac-
tioas Ihstrates the comextual diferences which
iversect at tha lovel of cullunal polices. Tha
curaicrial impfications in & ferminist prolect fake
inse consideration the positioning with respect
i the power relaficnshps, the guestioning of
the thoughy, pathems of hyerarchies, the atien
ton to gender differences, which also stards to
tuncion in Romanian ant. The recoveny of the
eoddbitions &nd projects wih a lemmest dimen
sion in Romania, 1o the edent ta which they
Pave conlaired it or not, is made on an asxplot-
Iy Pestorcst crecion, of mooveny in the
absence gl 5Uch a document 50 ia, yel gso
on o ol reconisdualinng arnd undarstandiag
fronn the curmend peespectve of the curatonal
processes with respect to the feminist possiol-
tes in Romania afler 1980,

Diorotnee Richler undersoored 1he rmporlance of
the pooperathe and panicpatioral aporaches
al curaterial v, an emancipating fomulta of
dhrecd rvehaerment info actions aliowing acive
access o knomedos by assuming the dea that
nth i & result of intferacive processes, This
e of spproach can funclion e a Jving
archive of shared inberesis,” redafinng the social
and historcel processes.” This varand of under-
slanding and implamenting the curatonsl
processes Mgl @50 bs reevant and elficierd
to cur cortesd, wherne the quastoning of the
knoledge mechaniams is luncamsntal, which
weere prodoundly aflecied by ideciogy bebone
1880 and by olher ideciogical forma nowadeys.
iInfuenced by the leftwing polces, the present-
day arteathe and curatonal practoes support
aidonomy formiudas and the constucton of 2
COMmcn active poicy. The cluratona acency
can &0 Iy, with fieminism, 1o weest isall from
mannedst strategias, an active involvement
through the stimuation of mmatenal produc-
undanga, in ils 1um, & process of smancipation
in order to emibody a reforing ideal, or the
ahtematve drection must e assumed from the
anti-ideclogical standpoint, aftowgh an anki-
ideoiogy is stil an ideclogy

The nterest in g unifying ard cohernt dis-
course of the theory of art in general, producsd
in post-socialism, 5 sl counter-balancad by
the lonal rarratives which block, in principie, tha
femmudation of a common agernda. Howsver, the
thecretical dhaeesity can be an advantas in
raciefining 1he fragmertamnass from the par-
spactve of analysas which pinpaint spectic
situnbons in broader conteds, nonc Tha com
e bress, In Bomania, the resistanca 1o femi-
nist policies sl affects the culbural thinking and
that in the adistic academc emircoment, con.
sequenty, aiso the theomdcal and visul pro-
ducton, 8 dangerous mark of he past regime,
which fomed an uncerminng arishc system
Bril educational PoRcy,

Haning &8 pricity the commen inerests within
the communities, seen as ideclogically culturl,
social and potbcs platforms, the current left-
wirg theanes bark on an enb-capiaislic per-
spechve throuch the glermalve inglilulions
auloromy ioounter-nstibtions)” and on the

pommon, often immatedal activty’, {...Jin
beng geaned towands immatedal production,
captal may indead faciitate open accass at tha
saME e as it halds its undiminished gip on
ther means of production,™ Tha mmatenial pro
duchion is what Jhappens” bayond the ooess
to certain materal rescurces which becomes
increasngly resticive for ar, coslesced around
protest, manch, perfoimance, debaie and other
such hypes of achion, the resud of platforms and
of the imagnany-type firkng: A first step
towards exdricaling curseives fom the promo
tion of regional Mstones and of regional identi
e that ullimately iock us inlo 1he posiiions
froem wisich we wish b disdentily, precisehy
ercanEse they and up reproducing siiuchues of
difference aa struciums of cporession.”

The contemporany art in Eastern Furope has
baar ndng, since the 18505, to fight agarst ils
rargunal Slatis, and the arl with & femirest
dirnenson o gender based arl sl ramans a
patipheral segrment, bath at the penphany of
Eurcps and in the Wesl, cespite thet funda-
mental changes wioughl upon 1he way in
which we relsie to art, bedy and mpresentalion
And n this pedphery, the differences regarding
the: ferminiat theones end ractices do rot allow
fox ‘& coherent unificalion of the wisibiity and
Lincia MNochin efficently syrihesres thess faulls
m vison bDatween the arlsts and the onbcs
wha see the women' ag & foed cateaany, and
those who congsider her as a fluid, construcied
and variable calegory. Thera is yal anotnar di-
flerence bebween (hose who perceve tha fermi-
rist arl and hstory as oriical practices, and
those whe Mk that mone pune and posithe
images of the woman are possibie - that theme
i5 @ kind of essence of femirinty which can be
caught,™ The thecry of 8 pre-existence of tha
feminine essence promicied Dy Bracha Etings:
and sutsequently, by Cathenne de Zagher,
instifs a cuftural perEpective in which we can
spaax of 8 pomeval, maiix:ke state of ferminin-
ty, aprioncal famininity, 8 non-cppositional,
exciusvely thecrelicel and iconographic, 8-pob-

fical and non-confichaal pansdigm. A scll
Franery based on inclusion and healing at-
fudes™ which do ot sohve the probiamas of
confrast arsd power which Fave detanmined
and st ara caterrining 1he conligurations of
e bocal hisionies. The oe-gendeting ard non-
racizm of the diference cannot be obianed
orly through 8 melations! sesthetics and through
an a-poliicat shift of peradigm, whose thecrel
cal koary is afforded by the contemporary
Wasterm theonss, This ss0e of the maganne
ARTA g highbghting femmrist issues from van-
ous angkes, from theony 1o prachcs and the
cthar way round, om he refrogracs cormen-
ticrskeam, yelt still recessary, of the raoovanes,
1o dhits of parsciom, armire 1o work gs a
barometer of the Romarian, and not only, artis
i berniresmn, within extendad cubural and
socio-paoitical borders.
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Feminist problematic(s) in contemporary art







Mothers and Fathers In (and
Out) of a Gallery: Art Practice

and Parenthood

1t by ZUZANA STEFKOVA

Iy iz ook Enavvwas of Fromise (1838), a Bi-
fish intaliactusl amd wiiter Gyl Connclly
suoesls thal, “There is no man sombe
enavy of oo an than the pram in the hal *
was thig quole that provoked an lish artist
Martrn Mukarey to call her arififie project
Enamias of Good At nepired by hee rratermal
ecperianee and ha frustration at 1he fact thal
reving a baby made her a termporary outoast
from tha ait community, she sleted an activist
piatiomm that scon spanned 12 inciude aclions
in galenss, discussions (where chiten o
weloomg), and intervisns regarding &t and
miotherhood. Thess activiies — most of tham
publizhad criine — siived o instoate & change
of apgroach on the part of the British a1 instiu-
fionz towand chidran and 1o 2o the discrimi-
retion of parenls and espacaly molbars within
the art warkl.' In October 2012, Mullanay pre
serted her project in the Prague Tranzitchsplay
gallery 1o an suckance comesting of mosly
wormian, twa or hree men and a group of che-
drarr. Back then | was onty slading 1o navgate
ey wimny through thae woerld of "enemios of good
art” but this chaotic wel deaply Bbarating
EopeRiance Inooead my oan allempt 1o con-
coptualze the role of parenthood whin the art
prachca,

Expeniance of parenting cannct be penergliasd
ary more than its artislic refiection. yet Inthe
followving feedt | excaming some Inks Detween
personal responses 1o being a parent and the
specilic condibons of parenting within the con-
tendd of the posl-socialst Ciach Republic
Agiditionaly, by the analysis of selactad ant-
wecks cashing Wwith the bope of panentng, | 22ak
o demaonstrals ovadaps babween the faminis:
thecry and the vanad expressions of the
panenlal subpact. My firsl case in point is the
Czach art group apthy nared Mothers and
Fathars comprizing of Lucke Krejoowd, Lenka
Klodona, Marek Rejent, and Martin Péc. The
CFoLD Was founcad in 2007 pedtialy &2 & {hada.
py o, e Lerka Klodow puls i, aesid ol a
“posiing resgnation™ 1o the greal amtistic suc
cess that naver matanaized. The goal of this an
coliacive was io show parenthocd &g “a mis:
fure of love, inkalicns, romy, compassion, and
embamassmen.” with no epece kel for
fomance, sentment, and dealizalion.™ Unlike
Enamias of Good Ad, tha group Maothers and
Fathars had no eclvis! goals and their stance
WES moes in ling with ke racition of aif
axpreasive axpiomtion of subsectnvity, Ancarding
o the group’s slalameant, teir clam veas o
cleal with “concentrated dermvatives of tha
essence of unigua and gereal experience of
parenthood”,” Thess “derhatives” preserted in
the Erst publc group show wene'a wide aray of

101 arla

objects ranging from bras for sagging breasis,
torcasts of dity undenvesr, of & limied edifion
of a professionally recorded CD with ungprngfies-
sionally scunding lullabies.” With a sense of
humur &nc & fair portion of sall-irony, the
arlists svoked har embodied sxpenence, e
lack of glamoor of therr [ves a5 parecls-artists
ard the unsentimantal relationships with Their
partners and chikisn

Thres veam after this inausursl sxhititan, du-
1y their 2t rasidancy in Keme, the group ea-
Izexd a senes of e achons using Klodowa's
yourgas child, a four-vear-okd Frarkifek. as
tha main protagonist.” Inone of Ihege slacad
shtuations, Frarfitek with Martin Pas” lay on the
Moo i the Knaene Kunsihala in an allemg’ 1o
oo (Shen, 2004]. The soundiraci o the
soane B the voioe of Kiodows singng a hilaty
In cedar 10 grasp the spacifice of this peior-
mancea £ i3 instrumental o compare | with the:
activilies of Enermses of Good! A, As Martina
Mullaney stated in an ivendev after the discus
=00 in Trangitdisplay “The mere presence of
childran (st a discussion) s 8 pollice! gesture,™
With this nation of poltics in mind Enermies of
Good Art organised A "pop-up” cracha at Tala
hcdzm in ceoar to anabls s adult panticpants
I3 i cuarent exhibibons whi lsHing thar chl-
whier play, Uinlie fhis guenda action thatl cams
o of anarmovanca at the kack of criche facili-
thes within puitho ad instifulions, the events by
Mothers and Falfeers weea [ar mome infimate
and sublectve reaponses 1o the presenca of a
child within a gallery. In apita of & simiar stsrtng
point: e, percesved incompaticiity of small chil
dren and the gallery satting, the ams of the wo
groups weee decidedly difierent. Whils tha
‘pop-up” cricne tarpeted an instiutional pro
biam by offering & collective grass-maot solution,
tha “galery hillaby” did not clique sither the
perticutar gallery, nor the discimmatony prac-
tices of the art world in ganeral. By lufing a
chikd o sleap In a galiary setling, Mothars and
Fafters prasanted & mundens pidets parantal
activity a2 & puble @t performance, Basides of
suggasting the artslic dimangion of this caren-
ting g4l the tableau vivant meembisd cldar
peecas whene tha arists themsehes slepl ina
gallany (for ex Janine Antoni's Sharber (1884
o Tikka Swirion's olece Tha Mo, frsl per-
foirned n Sorpenting Galary in 1995
Companad with the collacthe stamiing of Tate
Modam with buggies, Sees doas not antal any
eplct paitical statamant yet if oo has a politi
cal potential. The scers challengas our expec-
taticrs regarding the common gendared con
chuct within s family, whera £ 5 ususly Mothar's
responstdity to comized tha chikl by luling
him/her 1o sisep. While har expacted conduct

A Feminiams

{cuirirg this moment & wel as in ganersl s
characteized by passhity, closeness, and
retreating ints tha intimale sphers, (ha traditional
e of the Father 5 on the contrary oovemad
by tha pattam of actiily, separation, and steg-
ping out in tha publs sphers,

Az the papchoanabst Nancy Chodan in e
piorearng work: The Rspoauction of Mothenng
(1978) assans, 1hass fralts attibuted to women
and man reapasinely am inshoatad and funiber
hranglhaniad by the early expenance of the
irfant and hisher redationship 1o the primarny
caregiver, By this instance grls idantily with
thear mother whenaas bovs dentify tha mother
as their Cither. Cnly by aliowving fathers to play
L nurturirg matesral role, Chodorng angies
v Can potertialy dismantks the raprocuction of
rresthering along tha nes of the gancer sleredc-
lypes dominart in owr culiune

Soaen within this contesd, the cassve and nuwr
turing father figuns in the video undsmines: the
traditional emcliorally detached and disambe-
ched palemal rola. Gendar Kdenfiity of thes father
i3 furlher complicated by 1he female wooacwer
that complements the scene of “male bonding”
and underlines this on-going reassesament of
rmascuinty. VWhits anabiling creation of ltama-
tre mrvias of fatherhood, and amaunting 1o a
rrzne intmate, nurtuing, and theeedore phyaical
coract between the father Bgure and the child,
the performance simultaneoushy chalenges tha
nction of the artist s a child-kees indnidual,
The vary titke of the grour sUooests an artishc
ihentity ey diffesent froom the myth of the st
as a malencholy hammil fuly absorbad by his
creathe struggle or on the other hard an anti-
gocial bohemian, The unanhodox aspect of this
father-cum-griat modsl becomes especialy
apparent whan contmsted with the avant-garda
nciion of the arlist, who iz gways aloned with
the mbelicus 8on alrming 10 symbalicaty cuer-
trreay the Father {identified as the O
Authorty, Ganone 80 85 to-sat himaelf fros
Complermantsry gender-bending disruption of
e mialernial role was enacied by Kiodova n
har pertommance antitlsd Traveshshow
(200210, Cressed n drag, the atst has set off
to pubslicly breastiead hed son. Modaled alter
tha amusized speclacke of ransvwestite entar
tarreanl, 1he pens was ongmaly pedormad
frort of an aodience in a galery softing and only
later re-laged in public space for the pupass
of pholo-documentation. Just like n Skeap
both parental roles are fested and Mybrcized
simultanecusly. By dessing a3 5 Dreastiseding
macho man, Kiodowd subaveds the uita-mes-
Gidingty, as well 85 femininity. Tha mstfling
gender chiasma is not simply & eversion ol
genders but o malenaization of new oplions in
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Why is feminism suddenly so “sexy”?*
Analysis of a “resurgence” based on three
exhibition catalogues

teod Ly BOJANA PENC

Crarles Escre has racenlly discussed a et
farrarest awiork, Lawra Mutvey and Pater
Wellen 'z fim, Fiodies of the Sphre” 11977)
and famulated (he lite of hs essay as a ques-
tionc "What doas 1 mean 1o say thatl feminism is
back?". He remarks: “The cument nush 1o recal,
and ewert restage first-way Seminesm in the art
werld s at least grathying, Yel it is also some-
b tragpc: that it has laken und recently 1o
rafmErTher what we choosa to forget so det-
barately Cver twarty vears bafore, To help 1o
understand why feminsm is again suddenty en
vogue, it ia probably essential to think mmugh
wiat caussd if slip out of fashionable at dis-
courss for the last decades.”

Inceed, throughcout 2006 and 2007, beth in the
LS. and Eurtpe thers weee 8 numiber of
events — exlilions, symMposs, Soecial issues
o art joumais — locusing o lerminism ard ar,
fariresm in art, fannst an.” Relating to ths,
Ameda Jones 15 far more critical than Esche, as
shea draws attenton o the “markat value of thes
Kind of "sexy” feminsm®, which acoording o

b had emerged sready with the first exhibl-
fong promicted Lnder the rubnic of "bad girs®,
the file of a show organized by Marsia Tucker
in Tha MNews Museom ot Comemporny A, MNow
York, 1964, As for the cument recaling and
restagEng of the femmist 1870s as d appearsd
in the exhitiions organeed in the LEA Jones
spala ool her sober aoooury;

*The recuperation of ferminem in aff decourses
arvl inslitutions is aleo, surely, N Darl perhaps
aboud a desre 10 refum 16, 8nd lake wisdom
fram, 1he moat subcesshd polica moverrent
willin 1P visus aels in he past 50 yeans owing
a rme of poliilical cnses for the lefl 0 he face
of Ihe exploshe resurpence since 37 of
Arrerican (znd (0 a lesser axlenl Brilish) ergend-
alism and seclanan wars all over the workd, ths
e 10 dedne some efective mods of poliical
interventicn in the lace of gobal networks of
pover that =eem nexorable and impeasicla to
ek down is surely in pant what dives the
suciden mctnvation 1o ko back (o a lentasized
poiden age when art end acthvism wee nti-
rretety bried."

Amsiia Jones here pemanly largets the exhils-
by “WWACKE Al and Ferminist Reedlution’”,
curaied by Comeln Butler and hedd in MOCA
Los Angeles, which presents works by 115
wornan (B2 from the US ard the rest from
“alher geoaraphies’), coweding e pencd ca
1965189680, Befone the show openad, (hae
was alraachy ancaber proact in Rewy Yok,
ramaly, “Global Feminisms - New Directions in
Conternporany A, which was co-curated by
Maura Bedly and Linda Nochiing it incluged B2
women artists from al around the gioba {all
bom aftar 1560 with their productions Fom the
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1990s." In contrast 1o thase bwo ald-womern

shows. the exhibiicn *Gender Batlie”, curated
by Jumn Vicente Alags &l the Galcian Cenler
fer Conternporany Al (OEAC) in Spain, red 1o
damonstrade how ferminisl thinkng also alfected
male subjectivilies, and conseduently, the cura-
te monparated works by a number of men
arlials active in the 19708, This ntamatorsal
show, aecompareed by laciures, plays, and
detbates about the rubes of pander, sexualty,
and the mopact of feminism in the ar of the
seventies {the frst work dates Dack o 1663,
and the et in 1982}, brouoht Iogetiher 81
artists and a film collecive.”

Tre purposse of my present coninbueon 5 not
10 axsmine thesa thres axhibilions orfabout an-
feminism Decause | haven't seen them.
Howerver, given that &l three projects ans
accompanied by comprehensive pubications,
and due 1o tha fact that exhibiion calglogues
have a e of their own and can be consumed
independently of the shows that occasionad
them, mry intanticn = 10 iy o inspect whal kand
o citfical — feminist — denauresls) fhess pubi-
cations offer ta comarmponry readers. Do
thess publinations reach the ievel set by
Catherne ca Zagher, In her “insida tha Visle®,
an exnubiion cataogue whosa sinuciure and
thaecreboal level infroduces new standards in
ferminist writing on art?”

Lat me first fum to Chares Esche and restate
his cinenvise truthil cbsarvation that feminism
{in art) was “whal we choosa 1o forget 20
cefiberataly o heenty years.”

Athough it s rather intemesting to- investigate
who “we” am in thes sentence - the women
ariists, (mae) et histoiora, or rather the art
institutions and the art mesket - more apoealing
i 1o &=k who wants o rememibber art-feminiem
or, o u=s the poliicaly cormect heass - lemi
nisms — (oday? In asking this, | apaak fiom per-

#f Farminisme:

sanal experioncs and by 1o rememiben when in
the past 16 yesrs | met a younoe: woman arist
who stated coerty that she was a farminit,
Soma claim that they ane not infarasted in
group ideologas: (that was, for example, 4 posi
tion Woeima Abvamovic ook already in the
1870s:.6nd has ket tll the present cayl: some
ciaim that they “aiways already” wanied o
miaka “universal® @t and soma others ineli-
gentty siness that the ferminist message” refe-
sants just one aspect of ther othenwise com-
plex ariwork.

Thuss, the very first proldem, o & least ru-
sance, g (feminsl curstor must faoe when
prepanng a “hemrist show' is as follows. Inher
rilrecluction o the "WACHD" calalogue, Comelia
Blutler tnieg to sxpisn what she undarstands by
ferminism: T wart to assert that feminism const-
iules an deckoay of shiltrng criterla, one irfdu-
enced ard madated by myriad olber factos. ..
Famiresm is a nalatvely open-endad sysiem
that has, Fuooughoud ils history of engagement
with visual art, sustaned an unprececented
degrea of intema critique and contained widly
dneroen: poitical Idecloges and practices.” So
far. sc good. Howener, she admils: “Many of
{he antists in WASK! do not necessany dentify
themsehas or thelr work as femninst.” "
Whesting with this unhapey fact, she goes on,
Qudting the arist Suzan Hller who deciared
Gack in 1990 that "art practice with no guerd
polifcal content may, neverthalees, be able 1o
sansiize us polticaly.” Doss this gquote help the
curator 1o sugcest that artworss featunng in her
showe are In fasl mot poitical, which is a postion
it fos vl 8 our post-political unversa™ How
ars we o resche & paracax, ramely, that exn-
bitons having the adiecive Semrest’ in ther
fites, such as “feminist revolubon” or “giobal
ferminismis”, do not necessay show farmirist {l,
&., poltical artists = but simply “women's arnt”



fitseil & probarmatic tarmm), in ackdbon, how are
we to expiain B information that aporokmately
300 women atists who do not associzte thelr
wiork: with Yeminist™ agendas agreed 1o lake
part in exhbitions “sbcut” feminism? D
approaching this paracoy, Joan Kes, in her
exceliont essay on Agian wormen artists, pul-
ghed in the catalogue for "Eobal Feminkam®,
wriless: The guestion is rot whather women
artists oM Asian Countnes denbfy themsshes
as fernirists, or whether INair work inparns femi-
Fist essanes. Naload, B ISs0e conceams the
legic of inbepretation, ™ W, d the gins involved
in art-rmaking are nof polticalderninist, at citcs
! restonians Jouratons may comrect i fact
How'F

I intespeeting, that fs, reading art by (faminist)
women artists, the curators of "WACK]" and
“Gicbal Ferminisnt®, tend to launch & new bami-
rcdogy: Comelia Butier stales that “WACKD?
s o survey rom an intemational perspec-
fve = “simullaneols ferinisms”. This should be
understood & an attermpt & mapping fermmis
constellations in non-westem conlests [Chile,
for exarnpie) oF marginalized groups wilkin B
white-dorminahed Westem canon [dack women
artizts). In contrast to Comaia Butler, whosa
CAAlogUS MIrocuciion marifests her rather fimi-
ted Saonedical abiiies, the ofer len confribu-
Bons o the catalogqus axpione the 19708 from
ciffierent vartage ponts, offenng a standard
thecretical fevel (Peggy Phelan, Abigall Solomon
Gioceay, Fichard Meyen), wheray the text on
falian ferninest art oriticism by Judith Russi
Kirshner, at least forme, |2 a hstoncal disco-
very. The only authoress who proposas indeed
a renel reading of the period is Marsha
literature, subrerts one of rsgte mackest pre-
Juckices, descibed by Doreen Massey who
once argued fhal "Gifercnces that are iy spa-
Bl are interprated as being differences in tam-
poral denvetopment = differences in the stage of
progress raachad * (D 324). Folowing Massay,
WsskImmian (who completely reglacts ary ear-
lier Westerm famirest literaturs wrikten preor to
1590, az 1 balongs 1o what is today known as
Tegemonic”, frsl-workd, white, “canonic” femi-
rism) conmtends. Temonstrating the reevance
of "fernini=t &t (o a confemponany sudience
enais Not & temporal shdt of focus, but a spa-
sl realignment of our intelectual frames of eie-
renca. Casting spatid digunchions of masning
interrmes of tempora “Gevsiopment” is a major
chstasis 10 genure cross-cullrd dalogus in a
gobalized wold, ™

Such a confripution would be mone than usaiul
ins fne catalooue of "Global Fermirsms”, which
Fowever contans brlliant essaye dealing with
Tnird wiodd” art constellations (inda, Japan,
Azia, Ceniral Amenca), 3 ess imsminng e on
Westem Erope snd a depressingly aul conin-
btion on poet-totaitatan Eastern Europe. I e
basic temm for WACKD = "smutaneous femi-
rism®, Mswa Relly, co-curator of “Global
Ferrirism” (whose theorehod capabiity, a5
Comeia Butler's, Is senoudly poor) ties to inst-
hute a ‘ralstional feminkst spproach” n-cursting
a2 well 55 In intemretation. This basically maans
corstncling compearnisons and afirsties

Detween wiorks produced under complately dif-
ferent culturg condiions so &s fo chalenge the
Westemoantnc: &t system, question e center-
peripheny paradigm and open LD to 8 multihade
of ferminist vorces from aoross cutures, Swcha
“redational” and “dalogical” operalion fpraciiced
alsd by witers irvobead in “WACKIT may um
cut bo be successiil only If one does not end
up wath formal analysis, and this could be
avoided only if one desdriDes -once agan -
contexdial cifferances

Finagy one should, | thirk, imveshioats how e
auhors wio wiote- for fhese wo axhibitons
relate 1o e Amencan ard British ferminist -
tcsstart restonians who Goalt with (a5 well a3 wit-
nessad) ferninist praciices of the 1960/1670s,
and these ane Lucy L Lipgard, Unda Mochin,
Foszka Parker, Grissica Pollock, Adene Faven,
and fimn theonst Leura Mubvay, Been though
ona would espect thal "WACKD”, a5 a show
that bends to Temenber® snd reconstnuct the
past of the 1970s, would at least recogrize
it ferminist wiiting existed Defore 1090, his
wag not the case. (For esarmpls, Lucy Uppard
fgLres only in e ted about Raiar ferminkst crit-
cierml) I corfrast, in dscussing he penod after
1900, the "Global Ferminisnn” catafogue, offers
rathier Serious readings of Termirism a5 8 poit-
cal monerment and a5-ait. I doing S0, es pu-
Dlication mvestigates tw Fret and Third Word,
arsd kast bt not least,. exarmings whal was
inoan in e Cold War as the Second” wiond
= Egstem Burope. This was a lask compiated
by Chartofta Kotk fwha ket Prague in 1970,
madhe her curatona carser in e States, snd =
cumeniy curator at the Brookiyn Musaum, the
produscer of the show ) |da not have amything
against her readings of tha arhworks by 7
worren atists bam in couniries practicng state
sociaksm (| Dirmirova, M. Dipdova, E
Jablonzka, K Kozyra, T Ceyoic, B Fosss, and
M Tormic), snce, agwe dl know, [here are
ey ways that we e it in a ferminst vein or
not) read art, Whalt i intaling @ Kolik's under-
slardng of the Toaitanan” period in Eaztam
Europa, where, &5 she comes 1o daim, mod-
iz had Sounshed before 1940, and alter
1945 Socislist Realism, She srgues that in
Eastem Burcpe "any fomn of modemssm
became highly suspect ™ Well, Il one conaulls
crly one &t historan (and for me the best one)
who deals with post. 1045 modemesm in the
available in English), cne easly leams how and
why communist states ambraced "socaalist
modamisnT, ndesd, &5 of 1954, abstract art
was the official art igeclogy in Sociakst
Yugosava Bven more anncying is Kotik's vew
d 1he "post-totalifaden” condtion of women in
Eastem Europe. Cribcal as she is about state-
promoted gender eqaitananesm and he
absance of the poltical Teminist movensant in
the East, she nahsty romanticizes e curent,
post-communist era by stating, for exanpée;
“For the weermen: of Esstem Burope, being at
home wath their famdies was not only a practical
gosl but also B polticsl stetement - opposing
the regimentation of women infe cadres of the
Heroes of Socialist Labor™ AMBN) Such a
nediiberal approach completely neglects the

fact that dudng the economic transition, T was
mianly post-Sodal=t new woamen” whio lost
thair jobs, and That unemployTent want hard-
in-tarsd with dermarsds from nstionast ideo-
loguies: fat women produce the MATION, hat
iz, e Mother again, whose life i3 now 1o be
organizad actording to anti-sborion laws. 1
wes n fact the veny first Lawy that most (if not )
post-Socialst parfiarnents fried to pass alter
T80, I pasEng, jst as feminism as "Capiais!
ety WS rejectad by Socualist states
Betore 1680, Il IS again rejedtad today, this e
&8 rernants of e Commrmunest Ioectogy” that
introciced gender aouaiy.

I arsweing e Sonpusly e gueshon from
iy fitke, b2t e quicke agan Charles Esche, with
whioms | ghare this belal. f “we™ Ty to recall the
ferminist art from the past. we may see Tow
thesa works might continue to provoke and
sadiuos in tha light of a dfferent, contermporany
refsbionshio o the Image = the image of woman
certainly, but &0 images in general. ™
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La mujer indocumentada (ll)

Ganduri despre relatia artei romanesti
actuale cu feminismul

text e ADRIAMA OPREA

1. Marelg Arfist este opus formeil, Adeviral
artist este fundamental aitfel, nu?; ol se opune
socktati, naturi, istorsl personale, dec
Femaeii. Asta face din femeta care & artist cine-
va carg intemalizeand un conflict irezolvakd,
£a iess prost onicum & da-o. Dacs esti un
artist bum, nu estl femsie fnu estl bund in vir-
tutea faptului da a fi temeis, o in ciuda acestui
fapt, rebuie 52 negl femela); dacl el femeie
ca arfist, nu estl un artist bun (leminitatea care
franspare in arta ta o devalcddreard, mimend nu
e recunoasie ca Artisty Sinele femeil artist sa
inoares Fnpotriva ses, fermeta nu-sl poate
ofE rafugil 7 ea insds, & in conficl pantru cb
in artd 53 1 fermnea prasupune &4 nu il (3u
spus-o ferministe celebre), Carera, succesul gi
siima de sine profesionall a artistelor femel
sii in dinemica acestu conflict, De alci provin,
dupd mine, nervozilatea, intarea, nemulis-
minea 5 jena fermellor artist atunci cand sunt
ruimite, foarte corect altminted, ceea o sunt,
ferresd 5 artiste, 5 de aicl relicenta or de a
participa la expoziti oo femeal” 2au la expoiti
ferminists (ol de aich scepticismul pe cane |-a
inregistral ma ales i randul lemeilor artist o
expozitie ca Good Girs da la MNAC & 2013),
Confruntind o fermeie arllst cu asemensa
infrebdiri, apartenante, realitall, o pu in confiict
5l firegte cA nu-l place fchestonarul prolectulul
Artacdogie ferrining din 2001 facut de Magda
Cémec si Aurora Dediu i Obsanvator Cultural
aratd discondortul evident al unora dintre
responcents in fata chesticnandul insusl, de
e i se pun inrebdn despre e ca famei?)
Fenomenul este acut in Roménla. S straniu,
find contraintuitiv la o adich 58 zici despre
fine — sau s& to enerveze cand 1 se spune -
¢ exigtl: Sunt, dar nu suntl, o fermela in
arti”,

2. Artistul cu A mare este universal, deci nu
are sex, Ny are gen, Dar asta inseamnd un
singur lucne &l @ masculin, Patmarhatul a uni-
wvarsalizat s esenfiaizat o parliculara deasupra
tuuror celorialte (celelale, alels) dacd mu esti
rrasculing feul, sinele, spaitul, ratiunea, imba-
jul, putdicul, prezenta, vizibdull, nu esti univer-
sal. Esti diferenta, adic alftceva decat”,
celdlat, sexul, imaginea, emotia, [Lmea fard
sans, viata 5l moartea, existenta, natura, mis-
terul, privatl, absenta, lipsa, nimicul, invizisiul
Lformeda o fizlcd, barband e metafizic”,

Jfemalle sunt umbre e unul gind” eta),
Ferninismul s-a nEscut poate din intrebarea
forrmulati iar sl jar: cine e Celilai? B raméne
i orizontul eull masculin, fatd de care e fie
g mult fumea, mistenul elc.), e mal putin
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(matura, smotia). Fermele artist, inclusiv cels
rermancs, au pendulat mareu intre daud
Joron® supra-fernirizarea (a fi mal ferminizate
decht sunt pan supra-cimensionansa a ceea
e se considerd, vezi mal sus, faminin: sent-
mentul, intimisrmud, natura), i sub-feminlzarea
{a fi considarate mai pufn feminine decat
sunt, ca niste femel deghizate in birbat, prn
SURTa-VENIZAIea 8 Chea Cf Se Consioerd
masculin in eles .8l © minte bunE, de bérbat”,
Jaci o artd atdt ge puternica incat am crezut
cd esti barbat” etc). Be fug de ambels,
refuziind =8 fie Femein esentializatd prin
raportareg la masculing i au dreptate simiind
instinciiv c8 esentiairarea Fernediin anta | =
handerafl, linsrm, decorativ, imponderabil) & de
{ap! ne-esenfializanea & pentru ani, & cesa

£ Faminisma

ca e face dispensabie, of second rale. O
mare dilerma atundi, ce Inseamnad sa vrel 5a ki
ceea o8 a5t femeaie In artd? Cum sa e
definesti ca altceva decal Altcava-uly Mimeni
nu & ajuns acoko, dar tocmai acolo vor femi-
nistake 53 gjungd, 58 conceptualizezs eul femi-
rire ca althed decat negate, absenid fn sensul
Asta ferninismid @ o gandire profund refoama-
toare & Utopica, vrea sa construlasch famet 5l
barbali care nu exista inca),

Foarte putine artista rezistd chingilor acestor
aparil kegice sl existentiale, da cbicel cedear)
gi 5@ ratrag in dinarmica confiictuall a lul Sunt
g nu sunt femede Tnoatd”, Refuzul sau
neputinta de autodsfinire ca femele fac
mposibil pe undeva feminismul Tnsuss; U poti
hupta pettru cineva cane nu are identitate 5i



cred ¢4 acesia e unul din bocajels raale n
cadea feminismuiul I arta din Romdnia, Cu
FAt mal mult cu oAl artislels roménce tiners
sunt astizi parle dn masa uriassd de arliske
care 56 mMsca In anta intamagonatd, indistingt
fald de barball, dar tocmai de aceea Inir-o
raud, mua mai perlidi marginatizare gi invizi-
bilitate, de dala asta deschisd gl democraticd,
Fermale arlig! sunt pesie o1 Tn ssternul giobal
al arted, & Zice ¢ feminismed §i-a aling scopll
T cazul bor, de o 83 mal acordam atentie
presupussl e probleme; s Gae ar mai i
aceasla, care nu &, jala, rezolvata? De fapl,
28 Sunt paste o S modiern,

0 altd consecingd panversd 3 aceiias dikme
& nvizibllitatea” ca atare a anistion roméni
barbaf, de toate generalile. Arfa roméneasca
fiind In mod tradiftonad [modemist) o artd a
Artigtibor (Tard sex si gen), artisiul romién
barbal, ca barbat, & o enignd i fol de mare
ca a artistel. Siel e peste 10t 5 niciler. Daca
viorbesti daspre ienlitale sexuald, worbest
despre fermed, nu despre barball, Mu existd o
probiemaiizane a masculinii in ara
MOManNeascd, nc macar o idenificane cat oo
CAl inteligibild a probleme, nemaivorbind ci
reciin artist Darbat (nu doar de B nol, de pre-
Tutindan] nu e marjorat, Cum ests orics
terrete artis! (de pretulindent, ds Taplul cha fi
barbal ar putea defomea gandnea, ama, can
efd 53U CA ar influenta nedast fall in case &
percepul, Chiar femimsmulul insust | g-a reco-
rrandat sa uile pulen de femel st ed fack in
schimby din barball un sublec! de gan (un
ferrerism Bard femeke). O mal veche ides
vahiculatd prinire tinerse curatoare roménce
& de a fate o expozile despre masculinitate
n arta roméneasca. Discutares mascukn-
Tatiler iz feminitalilor din arta noastrd ar i
importantd, fie si numai deca 1e gandasti cd
refativa desprindere, lusrea unal cerecan ds-
ankg critice fafd de marlle valorl mogdemsie
[Arfistul, Geniul, mitclogia meduill, Piclurs,
ol media, autenticitates, megtagugul, In ton
Cu aceeas desprindere It ara occidentald
[eorventional, gin 1960 Incoace) S8 produsce
n arta contemporand diferd de i3 ansia
arlisl, S-a remarcal just ¢ cele care au fost
sistemnatic axcluse, marginalizate de maries
Careqori o mal SUsE, ru S0 vor simil manatz
53 Vnjeascl dupd o8 nu au avul niclodatd gi
ricl =4 jubdaze |a defrorarea markor mturl
Care nu le-au Wzat nicicand. Nu poll pierde ce
rid ai avul vreodats. Femeike artist nu vor
reqreta o Autorul & murl, ¢a il romantio
& artistului demnat i genial nu rmaj are fre-
cere, 08 arta na mai spritualizears lumea. A
fost ferreia vreodatd Autorul, Genil, Arfistul
darmnal, akeoolic $i lenebros? §i totmeai acum,
cénd poate 0, Autorul rsusi a mun. Ce ghins
an. Agaclar, farele i barbati anist ga
raporteaza in fapt diesil B schimbarie pro-
duss o arla contemporand (la postmoder-
riegm o pddal la moartes S resureclia manior
rrstun artistce. Trebule wizut in ca fal,

3. Ce vrea feminismul? Ce vor feministele?"
sunt vaniathund actuake pentru e vor
farmeda?" (celebra Was will das Web T freudi-
ana}. Tohusi, nu ored Tn indfarenia ostentativ
Hisats de catre artighi roménl barbati (50

farnel) fafd de ferminism. Aparent, el suni
rashy cezindorrmadl, incurca notunl, fac con-
fuzi si giisari de seng, folosass farmnenl necla:
rifizatl, 52 Geziniereseazd oo subsect, Dn
conird, eu crad cd & o sirategie defensiva pe
jurrEtate congtientizata - de bagatelizara, rid-
culzarg, mnimalizare @ subieciulli sl a
reaifatdor tintite de el, peniru ¢4 ke resimi
inatincliv ¢a find dugmanul, Ceea ¢ el gi
este, Termninisrmul exte intr-adevar dugrmanyl
rmasculinitali nomnathie, Slverane, canformes
patriartal, find in subsidiar aatul rasculi-
nitatilor necomvenlianas, libare, (allernatne” la
rrockeiul derrenant. Decl alaful barballor e
fapt, dar asta se Geculd acumiin ana
rordneasch numa In cercuri oe artist = pro-
fegionssti sensibil k problematica
quasnLGET/menomati sexsale, kpsind cu
cesivirsine din arealul majoritar ai artslior sa
&z mainsirean (51 54 B Zic 5l srakghd.
Feminismid esle resping ca dusman” sl pen-
ru cd e asimilal, dintr-o (fads; cred eu)
resliingd, cu formele lui radicaks (pdcal, ot eu
I, panine ch acelea sunt cuU acevaral cels
rral faine).

A fosl Irvatali (de meneail modemismulu,
G Larla fu poate i rea pentiu nimeni®, ¢urm
E-3 BpUS, CA U A FICK legAIUrd Cu nediep-
lalea, oprimarea sau violenla, cu Impumal
precum sexul, clasa secild sau enla calor
care o practicd sau recepteazd. Or ferimismul
& 5l un marketing al difereniel”, cici nu doar
fermeda, ci ol Cedan femintzall prin discriny-
nare is gisesc caUZa exprimald prin el
mincritalile sexusle, sinkce, rasiale. 3iin umea
arted subintined de relalli de putere, saricia,
precamates, statutul incert financiar i nasigu-
ranta locului de muncs sunt situaiil o ealitay
ferminzate. Lurmas artel la noi, ¢a pesle 101, &
0 ume plind de intzm-, voluntar, asisienti —
rrjaritar ferned foarte tinere. Mumca sl limpul
pelrecut muncing, rermunsanea, contraciuall-
Tates relatilor de muncd In arla romaneasca
Acluald sunt subiects deculate dectamdata,
dinl cAle $lu, doar de stEnaistl, Arta poats 1|
e pentru siudentale carora N s-a spus Mo
macar sa ra incen &4 vi la clasa mea, el
fatd gi ta pic® (WAD Cluj) sau Meziwreo femele
in tablcul cu profesodl universikalli? Mu, Mici
nu el vedea” [UNARTE Bucuresti), Minun
intdmpiate dupd anul 2000, Mal poate spune
cineva ¢i seul gl putersa (combinale fatali)
niJ existd I ara?

Lumea artal s ndi & o kame polarizatd e
arlisti g1 curaloare, comentatoare.
Deccamdand vedetsle din mediul arei
FOMAnest conlemperans, cel care puncleazd
infernational, sunt in centrul aleniiel sl primesc
lauriE, sunt majoriar barbati, In limg co acelea
care organizeaza, storcizeazd, askgurd cadrul
GHIC Iocalal acesiul spectacol sunt magpritar
fernel. Gu o imagine din Jully Cortazarn, un
cub al foslorescan! pulseazs de viald incon-
fural Jg un Ry unecos care @ minlea,
congtiinia din jusul visll lumincese. M sa para
CA sincronta pe 2 atale diferie de B MNAC a
anlistelor dn expozita feministd Good Girs,
&0 de femed, cu Mircea Canlor din propria-|i
relrospective, 1 singur barbat, 3 matalonzat
(813 vreo regie (din purd coindidentd), o dis-

rredrie asermdnatoans: omniprezenta lamefior
& masticarea kor mvizibdd vs. omniprezenia
bdrbatiar siindividuaizarea kar hiperviziolia.
Diar degi fermirdstrul Tace parle din orizomul de
cuncaghara side refaninia a din ce In o8 mai
muar arliste roménce tnsee (intr-0 proporte
rral mare dupd 2000 decdl pand atunci),
Mircea Cararescy are incd dreplale spunsnd
€4 termirksrmul in Roménia are mudl cap (cere-
bralzarea imaocata mar sus), dar nu ae rup,
Daca in Aarmdnia femalla n and sum nule,
ferministeks i artd sunl puline. Ferrmists de
cursd ungd o2 Magda Carnecd, Mariena
Preda-Sanc, sau grupul farta, sau amtisie ca
Veda Popovics, Flavia Lupu, sau curdloans ca
Olvia e, avern, dar totus ferminismul rond-
nesc este I primul rdnd socio-postic, OMNG-
Ist, academic; § nu artislc, E nevole de nol
sondag pentru a- alla starea de pe teren in
peazent, cum fusess chestionanl din 2001
e numanl special al evists Arfeker din
19992000, Una c&n ideda mporiante enun-
Late ne priral este lipsa reald a modslelor for-
matoni femining pentrs fermeds din Romdnia,
Corelata cu constalarea ¢ birbals oandesc
gyl despre ferme’, aceasid Ipsa poate i o
CauZa a fapluli c& Jrvatam, culluralmente, ©
femminitale saraca” {cond. Aurora Licean).
Almci cnd existd, modekle lerninire
(foramotiers) sunt de reguid anonime, dis-
frete, nepublcs: profesoans daruie sau
mame devotale, Raperake culturals gl
fernalicr gi 3l barbafior sund covirsior mas-
culing, Patrilinfaritates canonuwkl persons al
arfistalor romdnce (md gandesc i3 reprezan-
tarea [ul mcirecta la artsla Cana Farcas, In
piEturile G artist ca Bacon, Mao Rawch sau
Picasso In atelier, ea picland anterion sio
sefie nUmits Adsn of My LS arald grija pentu
o lsgitimane patema a propriului discurs. Dacd
sunt madeale, mamele sunt in general purta-
toars, transmitatoare ale cunoagteni gi profe-
s (profescare; (ulan Mereuld marcat sub
Tormrarea Lolei Schmierer Roth), nu producs-
bt ai cursdasheri, GHCl acesia sunt 1otdeaung
takll (Carrdl Ressu pentru Geta Britescu). Dar
& fel e achoviralt & CA exisla in prazent un
salid model de confinuitate profesicnald pe
linde feminind in lstona artel roendnesti [care a
dat rod in Zona fennining curatoriz-criic-dis-
cursivd de care vorbearn]. Bl mmeniid o discutia
saparata.

4, InGitarta afirmatia unel cunoscule pictorite
contemporana, Marlens Durnas: | paint be-
cause | &m a counin girl. Clever, falentad big-
city girls don't paint”, Oane ls ce se referd
exacl? To be continusd,

Prirna parfe a acesiul eseu a apdnut in revsta
ARTA, nrAMH 3,

LEGENDA FOTOGRAFE f CAPTICNS:

1 = Flardin Lupu, Prinfess i Sats - & ol

S0 A Daddy's Lt Prinseas — bn @ Box, Liva
Perdormance, outie de lemn 183 £ 50 omiwcoden bod
1EF 3 50 om, Plesdghass, rochisfdress, 2014 folog se
mmﬁummmmﬂamﬂmz,m
Civda Mgy, Aluran conlemporany an spacs). Crodi
Pena Ligan
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Arheologie feminina/ista

text de MAGDA CARNECI

Cu un recul de aproape 15 anl, am s notez
agici citeva Informatil ¢l idel despre un prodect
cultural ferminist de o oarecare anvergura, pe
care I-am initkat Tmpreund cu Aurora Dediu

Firaly Tn anul 2000, Arheclogie farminindfami

nistd 5-a ndscut din dorinta o
personaital fermining ale u

divierse 5 care nu comunicd suficient Tntre

I T

fatd de te sta&, Tnt
social incd marcat de sechele post-comus-

niste, cu rgidial, conformisme, pudibonder
=i frici irationale, Tnir-un ambiantd publicd n

Thz=CHL)

Faminisms

care mai ales probleme econcmice si politics
constituiau priomtal Wwrbulente in intericn

umel mman comiuza coleciive,
ald In care Tncll era de bonton s8 refuzi
& oe idei prea redicales fatd de

ieciogicd anmeriogri, a propune un prolect

ooy arcrdh ol
B O S0ENa Cul

arlistic declarat feminist constituia un gest

de oarecare curgj. E adevarat ¢l de la



Tnceputul anilar '90 a apanat la Bucuresti un
o leminist exlsam da
Minasls Miroiu 5i
A rowsi sd-5i facd sir

tata da

achiv, condus de
irunierg, grup cans
prezenta pubdicd si
ra am fost apropiatd, Sub influenta
meda da st in Oocident 5ia
lecturbar prircipaksior 1acraticiens Teministe,
an Simiil Enpulsul une atituding publica cang

&l

38-51 asume o anumitd posiura inlelectuald =
o anumild gestica arlslicd kgald da te
matica de gan, Am gasil n Aurora Dediu
Kirdky o companicand dedicald si pasionald,
cL care am pus a cale acasl prodect.

Simplu spus, a osl vorba despra un proiacl
farnmist realizat cu un instrumsantar culbural,
Cala doud autoars [caa dintdi - scriitoarne i

critic de arld, cea de-a doua — artist fotograf
s managar culburaly au salecial un numdr
{inlial de 50 de termai-parscnalildll ale
Rormdnied de atunc 5 ka-au imilal s8 par
licips la proiect in doud modur compla

asll

mantare: raspunsand B un ar e
cateva ntrebdn 5 Iasandu-5se Totografiate.
v Arfeodogie farmréd sl au lost prezenta

LB



finaimente doar 24 de femel cunoscule: in
ording alfabeticd = Ruxandra Balac (curator
gi-cnitic da arta), Gata Bratascu (arist vizual),
Ioana Bratianu [politican, singura care nu a
réspuns Ia chestionar), Magda Camec (scri-
ior g crific de -arid), Marana Celac (amitect),
Irina Clos (curator si manager & artd), Mala
Clobanu ([compeozilor, Laure Grlinberg {socl-
olog gl acivista ferminsta), Aurora Liiceanu
[psihalog si scnitar), Ralca laregic (Core-
arara), Anca Mardkescl (leaing), Minasla
Miroiu (Tdosed i aciivista Teminista), Amelia
Pavel (istoric de and), Simane Papescy (sori
itor), Sandra Pralong (pofitician i acivist
gocial), Marikeng Preda-Sanc (artist vizual),
Dioina Aotary (compozitoana), Cristing Sabau
{designer), Monica Spiridon [eseist culiural),
Saviana Stinescu {autor dramalic), Simona
Tandsescu (ceramist sl manager cullural),
Alexandra Titu (Istoric s critic de ana),
Roxana Trestioreanu (artist vizual) sl Gabriela
Tugdor (manager cultural),

Chestionarul amiabll la care cale 24 de invi-
Tate au raspuns a conlnut Intrebdn cu o
enta mai degraba larg cullurats decat apl-
cal feministd,

Ele sunal Cam aga:

1. Al putea & enurmnerall valoris pe care o
congiderall esentiale pentne dve. T

2. &1 i dispusd s& numill: figura faminind din
cullura romdind pe care o aprecafl in mod
deosebil 5l de ¢eT, figura femining din G-
tura universala care v-a Impresionat cel mal
rrult st de cat; o figurd femining mitologich
pe care o considerall simbolich pentry dvs?,
3. Avell o epresie celebrd pe Care O aphcall
o2 pe o formuld de viala T,

4. Exista vreo descrisre a dvs. Taculd de un
barbal, in cane va recunoagteli’;

5. Ca ingeamna =2 fil lameia In Romanta oo
aZit E dificil? E prowocalont,

6. Ca reprezintd feminitalea pentru dve. ca
wvaloare pozitva? Dar negaliva?..,

Baspunsuria primate, interesante s salisti-
care, impreund cu fotogralie Ticute de
Aurora Dediu Kirdly acasi la cele 24 de
femel Invitate, au fost apol aratate sub forma
unel expozitil la Centrul International de Arid
Contermporand (CIAC) dn Bucurest, la finese
anulul 2000 & inceputul (W 2009 (cu sprijinul
fundatied Kulturkeniact din Ausira, ©
fundatie spaciaizald in incurajarea artistios
wizuah din Eurcpa de Est, o special &
fermeilor). E adevaral cd expozitia de alunci
prezenta doar rezullatels primed JUumatag a
profeciulu (cu doar 24 da fermei),

Se mal inlenfiona ca dupd o a doua
axpozifie din cadnl proieciulul, tologratile ¢
textale 54 1e Hpante intr-un valurm.
Finalrnenta, rispunsurile calor 24 de feme
din protect au fost putdicate, Impreund cu
fotografii, doar in cAteva numere succesie
ake revistel Obsarvator Cultural din 20017, lar
atbumisl nu 3 mai fost editat niciodats,
Sigur, din perspeciva timpeiisl trecul, se
poate conslala cu Usurinld caracterul relal
lirmitat saw timéd al abordéri &sa-is feministe

201 orta

de aturc, Tvabuitd Intr-o problermaticd cul
frald cu caracter destul de general, ce voia
S3 pund in luming existenta multor femeal
rermarcabile pe sceng publicl romaneascs,
care abia ncepea sé B cunoasch sl
MeCUncasca.

M vol facs apel la dezbateris complxe s
sofisticate ale post-feminismulud aparute de
atuncl ncoacs pentnd 3 analiga acest project
i Gare @ contal mudl peetenda, sobdarnlates
5l slima reciprocs.

Arfraciogia faminindqsid a CUNDScUl un cert
sucCes de public Tn epoca §i, prin prastigiul
nurmeter implicate, a debiocat reticente si
termer, a Tuidizat o anumveld receplane 5l
recundashere publica a molubul femeiicr 5l a
incurajat gesturl sl agleptsn intr-0 lume canme
a mal avul ravoie da peste Zece -anl pentng
a-g| constitul un patrimoniu de scrier
litarara & teoretice s de faple artistica
ferministe suficlent de consestent.

'Obvranvidor Cuffursl, rum-rele 45-40, 4T, 48, B0, 61, 62, 53
o 2001

LEGENDA FOTOGRAFN { CAPTIONS:,

- Fupandea Blatac
« Giota Brileacy
- boans Brstiang

e R

# Fominisms

Feminine/st
Archeology
(2000-2001)

Al tha ntemational Canter of Contermponany s
in Bucharest (CIAC), & frst fand a5 axhibiion
of the project Femininasst Archedlogy, intiated
by Magda Camieci and Aurora Dediu Kirdy took
placa frorn December 2000 unel the end ol
Jarwiary 2001, twas a dedlansd femninist pro-
ject realized with cuthaal instruments, The o
intistors - Magds Camecd, wiiter and art onlic,
and AUrora Dedi Heraly, photograph et and
Curalor = have selectad & number of 24 women
who wera cuffural personaiies, active on e
pubilo scona al that moment in Fomania. Tha
24 worren were mviled to participate in the
project in bwo ways: 10 andwer a (uestionnars
and 1o et themasies photographed. The axdl-
Bilon i the CIAG preseried (e resuts — leds
and phatos — of hase wo parts o the project.
The chosen femining personaifies weee, In an
siphabetical order; Ruxsndra Balaci (art cuna-
tonh, Geta Britescu (vsual artisl), loana Britienu
{poician), Magda Camect (writer, art cotic),
hanana Celac {architect], Fina Cios (art citic
and curator, Mals Ciobanu (compossn, Laus
Grinberg (feminist sociclogis], Aurora Lilceanu
{Psychelogist, Rsuca lanegic (charsographer),
Anca Marslesco (thackogian), Mnasla Mo
{ferrinizt philosophern), Amalia Paval (art nestor-
anp, Simona Fopescu (witer), Sancka Fraong
{poitician), Markena Prada-Sanc (visusl ariisl),
Doina Fotanu {composen, Cristing Sabiu
{graphic designa), Monica Spifdon (cultura
aszae), Sedana Stanescu playwiont) |
Simona Tanasesou (Msugl artist and st mana-
ger), Alewandra Titu (art cife and histodan],
Rowana Treshioresny (vousl arfist), Gabnieia
Tuckor (Cultural manager,

Hera e tha questions answerisd by the periic-
pards:

1. Could you ennumnerate i vaues which you
Coreioer essantal Tor yourssl?

2, Wolld you name:

= e barmirine figura from the Romanian cutture
whom you appreciate fhamost 7 Why 7

- e farminene personaity Fom the unnersal cul-
e whionm you acing M most 7 Wiy?

- a mythokogic: fermabe figure whom you cong-
der syrrbclic for yourseir?

3, Do you have a favorite siqgrnassion about the
way' your e should evohe 7

g, b5 here any description of you dona by a
i, in which ol Gan recogrize yourssf 7

5. What does it maan 1o be 3 worman

in prasent-cay Romania? 5 it dificult, is it
chabengrg?

6, What k= femininity for you? it a positive
Hue? A negative one?

Later, the Ferminina'st Archedlogy project was
pubizhed in several issues of Obsenvalor
Cotural weekly magazine duning the year 2001
{l=suos 4648, AT, 48, B0, 51, B2, 53},



Drepturile egale incep in dulap:
Poate fi moda un subiect feminist?

faxt cla LIVIANA DAM

Aga curn baracul produce malancalie, socaiul
n crird decide 8 producd glamaoare.,
Analitica, meditatvd, urband, glamoarea asta
shl, modd, ard, Uar glamoarea este 51 buza
alba a I Marilyn Monroe s un motto al lu
Kanzo cutremural de chic infelectual: “Lat
your dreams blossom, tomomow & beautiiulf
Tréumen sie die schdme Welt von morgen,
Pand la sfarsitul sec. XVIII, stilul era un termen
de specialitate al unut sistem Iterar retonic:

J.o). Rousseau & da individualitate, iar Friednich
Schlegel riméne cunascut ca primul
cercet@tor al tremdului, Fragmentul 216 din
Tendanren des Jedaiiers a devanit celebru
Der eira VYorschntt einer inaaren Geschichie
hat sach zerfasat in Trends”, trendul fiind wn fe
de oracol pe care 1 descifreazil doar cei ce
cunase trecutul, In sec, XX, stiul este produs
pentru a fi cbeervat: de la Baudelaire la Oscar
Wilda, prriul negru al eleganisi. este phin da
stil, atemporal, Exista negru in lara utopial? sa
Inraaba ce cagrara stilul.

Meignoral, stlul @sla in legaturd mima cu fen-
cirea g ibertatea. Trecut prinir-un proces de
spinning, stiul este modd, stil de viatd, sexu
dlitate, poliitica corpulu, Mipedux, mitohagie
tanded, acceptares aulul, Stk este un loc, o
inténire, o drama, culoarea, Este o amintica
din copiéng, mai multe inscmnii intr-o camerd
de hotel, o ironie romanticd,

Demersul curatoria pentry In A dress’ erg,

da fapt, o calegoncd raportars la stil. Cum s
raporteard la stil corsetul de o Gacltier 2 Lisi
Pesjovechi, procusul de stil 153 accesardl, A
linke dhe lansse saw ins de lansare S atchata,
punga. hdrma de ambalal # fard produs? Lia
Perjowschi concepluaizeazs stilul gi bnia
model. Cum se raporteazd la stil haina rupda
ofin zid, costumul efemer al Getel Bratescu?
Este lux clasic in reactia Anei Lupas de & con-
sidera pdnza umedi o dentitate aproaps
utopsch? Este luwma ostentativ al Alexandrei
Croitoru predispus 58 scoatd la iveald mal
muttd danteld? Cultura heulu ostentativ ss
bazanzd in mare parte pe un sistem vizual da
tipul Discodiva, o MTV, on estetica 1D-uwlui
larsand de Terry Jones. Lioal ostentatid vinde
imagini de o clartate consisterta. Ce masini
conduc, ca hana mbracd, c& mandncd oal
ce acceptd luw ostentativ, Prin fotografia de
madd se impurk o eslelzare poztiva atit de
necesard vremurior confuze pe care e tr@m,
Cum se raporteaza la st haina formald, cor-
pul ca obiect mesanic teatral, deconstrul de
Uinda Popp, o haina credibil, informata,
stiul rabel al grupulut 20/ Mireda Daucean si
Aurcra Deciu?

Trebula citite in cheie famiresta o rAman in
paradigma stiului tainsds Didonei din instalatia
Getei Bratescu, mitclogia unel case ¢ a unei
perscane din instalatia Marilenas Preda-Sanc
ol puternica ingerie a eului in instalatia
Roxansi Trestiorearu® In discursul actual al

artei, criza compozitiel este inlocutd de imagi-
narul fuid &l stilulus, Stilud este protest, mani-

pulare, dar mai ales putera. Stlul inlluenteaza
arte. Stilul & devernt coea o8 woia 54 devind
arta: Jailpeist. Stilul capleard aemnd fimpuiu,
rriresul tiepulul dacd ne glndim la Coco
Charel, Ori deseneazh tmpul daci ne gindm
la Yarnamoto si este reconfortand 8 ne
gandim la el

Liza Fischer a citit in cheie feministd acest
demers curatonal, De kb Mary Wolstonecraft
la Maomi Wod, feminismul a preuat linia
putermech & model, Femsda puternech este
luptatoare vizibdd 5, dacd porti lucrun extrava-
gante, camenii privesc s ascultd. Relatia din-
tre modd =i feminiem a fost mereu ambea-
lentd, Moda a fost merew legatd intem de
lemaia i da rodul & social. Moda este expre-
g, Imibraca wlentd3l, da semnificald s este
sonshentd de sine. ncepe carecum romantic,
Accasonile preferate de femes erau in specal
vers, albe on violat. Codificau astial o norma
doritd. Give / green-verda / Wernan / white-
alb / the Vole £ victet-vicket, Ulterior femeila
renunid [ corsed simbraca pantalonul.
Uniseooul jeansilor s puloverele negre pe git
dizobd rolurile genurilor. Moda denine rele-
vantd sl are agendd politic. Hippies andor 70
Al revolutionat atitudines in mod S au pus i
discutie ulterior conditile sociale. Yuppie /
vaung wrban professionals ai anilor "B0 au
demonstrat cum economia 5i moda sunt
intr-o relatie reciprocd, crientatd spre profit. Tn
pencada Dinkie / doubtle income no kids =
constentizaazd refuzul modeulu traditional al
famibe, Fameile putemnice & grupdrile Bobo /
Baurgedis Bohenvan sunt efte saciale care
iU stilud impulul medem, Tipul de fameis
al sec. Xx este gata 53 foloseascd tod fars =4
uite ce ea ingag. Este fameia care, pe [Ang
SUCCES, M coreste S3 nenunfe rict [ calitatea
vieli @

Cross~cressing face modd, Drag-Clueens
impun jocurie infinitulul peste Imitele sexu-
alitates, Moda devine arma ideclogica, un
instrument al intereselor de profit 5i putera,

in F el Cho=s, Mushou o arill Beukonthal, Soea, 5000, cuinior

L bt G

LEGENDA FOTOGRAF / CAPTICONS:

1 - Aowana Tmstioreany 5 Unda Pope in sxpoiia
i Full Drace. Mussul Brdesnihal, S, 2000

# = Lia Parjowshki 51 Mariiena Preda Sénc In eqpoala
i Full Drass, Micreol Brgenghal, Skap, 2000

3 - Undda Popgs, Pefloninanca oe coahum in expodlia
i Pl Dresis, Mool Bridesrhal, Sdong, A0

d - in FLl Dress, Fotograie do-grop: Undas Fop,
Lrdsna Dan, Acandra Crofton, Gota Bradoscu,
Mariloras Prosda See, Minsls Difiuonar,. Doing
Simecnoacy, Maora Dodas (K], ine Clog,

Lt Penowske, Foxara Treslonaiem

Folografil da Mircea Stanescu,
P amabelBalec Liviane Dan
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EU, EN, ICH (1)

Eu, En, ich (N}

Magda Cameci, Aurora Kiraly, Marilena Preda-5anc, Roxana Trestioreanu

Gu un comentanu de Laura Granberg
Victoria Art Center, Bucuresti
23 septembrie - 19 octombne 2013

Nevoia de ,tricksteri”’ femei

text de LAURA GRUNBERG

frn 1993 avaa ioc la Bucurasli prima expazifie de arfd cu conll
maghiard & ganmnand — axposifis cang a tranl slumci mule
& Magda Cameci, insciite de comantaril crific al

v provamele  ew” N ramand,

1L Cale 3 profagoniste ae momeniulle, Manena Preda-S8nc, Roxana Trestiorsanu
Alexandrey TilL, propunesau insfalali vizual-sonone cang afima, oU Ln anume cursy pentiu

apocd, draptud la recunoastonss & advbares specifctall famining, o Lime abla st din pucibonolans of cenzura comunista.

La 20 de ari de alunci, In aceastd & dous editie & exposiiel, it care grupul de tre | 5-a alilurad Aurora Kirdly iar comentan a fost samnal de
Lalirs Gﬂ.‘.‘?l.‘ié"g. este axplorald tamalica ampis & muniar confamporansg ariir-un Sunct de vedens feminindeminist, Dea la milul parsonal I iy
famibal, de la mitud soco-politc la mite! national sunt abordale muttimedial, cu fehnicl vizuale modame, senmie da identitdll suprmouse s contradic-
ton, duzionante g tensionande, care na constilne 51 pe cam & nevone sk ke transgresim ca s devenim nol ingine

Milul este imbaj, Este, asa cum spune Claude
Leny Strauss, o poveste ce traduce aporiile
logice alke dualitdti acelasi-alul, Mitul trebuss
spus pentra ca e 53 edste. Miturs sunt pline
de tricksten”, de abical barbati (¢l mai
cunoscut fimd Prometeul), personaje contro-
versale, care incabcd reguli, nu respectd con-

.
2

venii, au comportamente nelalocul kor, dorssc
53 provoace autoritatea, &3 spuna lucrunilor
P N S 58 TE AsUme Consacings
Antmormist prin exccalentad, erou chilizator
histricnic, inselitor s insslatl, tickstenul se
lupta cu greutatile viale, 15 deschperd puterile
sparuhui Si upului, fnd c&nd infelepd cand

A Famrsmes

absurd, cand serios cind sugubdl. dar mereu
enfuziast (Raul Radin, 1858, The inckstar, NY
Schocken Books). Deseori prin cesa ce fac,
tricksteri devin de fapl, cu sau fard vola lor,
responsabill de modulin care lumea araté si
ncotro o ia. Femeile (5i mai ales feministels)
pot, dar mai abes trebuie, si fie tncksten. Ela



trebuse & fie Jbounder crossers” (Lewis
Hyde}, sé jongleze printre identitdti impuse. s&
Tncalce frontierele echivece dintre bine-riu,
sacru-prodan, feminin-masculing tBndr-viest-
raz, normal-ancrmal etc.; pentru ca apal =4
schiters alte frontere, deconstruind = recon-
strumd miturile creatoare de identitate colec-
vl 51 individuald, milun la a cdror lacera au
lsat parte, da cala mai mulle o, in calitate de
spectaloare s oe auloare, in calitate de
consumaloara gi mal putin de producitoars,
Povestie nckstenlor spun de fapt, infr-un
maod aparte, necornveniional, cum este creatd
o cullurd, care @ natura comportamentulul
uman, cum se perpetuaazd gindirea diho-
Lowmiica, Averm in aceastd expoalie patu ase-

meanaa penvesti in Carg i 58 spune, In registre
diferite, faptul cd suntem modelal de leorur
pe care nu ke vedem, Avemn povest wziale
legata de meta-milun precum cele nationale &
poiitice suprasaturate in geners de el mo-
dele sau spalil jmasculineg” printre care, cu
ironie gi tandrefe, se autoplaseazd Magda
Cérmec sauw Marilena Preda-Sdnc, semnalind
prin prapenta lor sau a lucruriloe dragi loe imd-
Zhilitatea genenica a fermador 5i fernininuiui in
metadiscursuriie formatoare oe identitate
colectiva, Awvem povestl vizuale kegate de
mmicra-mitur, Tn spiritul ke Jcees ce e persona
e pofitic”, Roxana Trestioreany sau Aurarg
Kirgy intorc voit spatele spaliule public
revalonzand spativl privat prin intermediul

e

miturilor familiale, corporale, aducénd In prim-
plan obiecte de uz casnic sau jurnstul ca
formd de egprimiare 3 uned identitédti intr-o
lume globals, instranatd, mregmentatd, n
care ideriitatie indvicduale se pierd in mault-
mes unar identitill cokective rasa la indigo.
Trickster cu infutee & experientd, artistale
mediazd elegant intre cele doud lumi (mas-
culintlemining aflate vesric la anlipas,
pastrand o anume dualitate, o anume ambi.
guitate in chiscursul lor artistic, un discurs
defing de el nsete ca find unul feminin 5i
feminist, Pe tipand dihotomisd clasice fami-
nindmasculin {in care feminin = sublectiiiate,
empatie, delicatete, irationalitate, sfera privat
igr masculn = obiectivitate, fortd, rafionalitate,
gpatd pubtic) cele patru proiecte suni, poals,
discursuri femining in mare parfe.

Dar importantad este decodificarea acestor
povesti intr-un registru feminist, Sunt povest
feministe pentru cé la mivel epistemaologic
prachicd cu consecventa o hermeneuticd a
suspiciunii dezvoltatd in jurul disecdn mitclo-
giei cainconjoard genud = f@ar la nival
metodologic opteazd pentru un discurs anga-
jat (v e arta de dragul arted, fotografie sau
nstalatie doar de dragul astetics 51 parior-
manteler artislice, ¢ .artd pentru” a semnala,
4 spune, A sugera ceva legat de problomeale
actugie dle societéifi romdnestil. Este un dis-
curs recuperator (modele istorice gi artistice
feminine se insnueazd discrat), un discurs
care emand muitd grjd, implicare $i respon-
sabilitate fatd de aiti. Chiar dacl expoatia
este despre JEuU, En, Ich!™ eu” scris in tiths in
romand, maghiard §i germand) ea este de
fapt, in egald mésurd, despra noi, voi, &i,
ceilalti, Este, de asemiensa, multd subiectivi-
tate s autoreflaontate asumala in comentan-
e propuse, ingrediente specifice unul discurs
feminist contemporan, nuanfat, plurakss, eli-
berat de sabloarsle aborddtior esentialste.
i eursul L M, ca 1 once powaste, oice
e poate FtAmpla, Inciusiy ca mitul =3 e pre-
luat de ferned care 53 maedieze intre opoiti, =3
racreare un at echilibnu infre public ¢ privat,
intre parsonal i politic, intre realitatea dazir-
patd ¢l cea intrupata, Femel care s s reven-
dice pregenta nu doar pasiva, o i activa in
facerea gi desfacerea de mitun, sa propund
rescrierea lor din alte perspective care 83 per-
mitd powvestilor {adicd mituror) 58 evoluagze.
Este Jtrucul” folosit de Aurcra, Magda,
Marilena 5 Roxana pe simezels Galens
Victoria Art Center,
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De la
Perspective

la Good Girls
si Momentum

fext de OLIVIA NITIS

Frolectele curatoriale din Eurcpa de Est de
clupa 1990 carg au imphaal o gt
sau dimansiuni de gen au mizal fie pe o abor-
darg cronacgica g de recUperare a artistelor
5l productied femining, proces smiar cu o
occidental din anil 1970, fis pe o reinterprata-
re a uror productil artistios In care s-ar putea
eninca confinutun feministe, dincolo da asu-
rmare la momentul res gi printr-o
conceptuald care prin comparaie cu produc-
{ia cocidentald poalte invoca leminisme, O
prOVOCare

esentizld ramane Intelegensa confaxialor
apecifice Mecdru entoniu 5 Recins pario.
a interasalor i discursurilor specifice. Tn
aceast arsal de cunoastens, curatorul’ cu
ratoarea o tarie fosiulul Dlos soclalist sa
comnfruntd cu asumanea unul statut legat atat
de istona oocidentald a mesensl cAl 5 da
mosanirea socialista, atat de parmanenta in
Terogand a madelalor ootidentale 5l ale cedar
specifice socialismuiul, cit 5 de res-
ponsabiliiatea redefinii rolulul s8u pae fon
retatilor de puters [a nived interuman si politic
W nd pe filonul recontexualizérior femi-
niste, putem afirma astéz cé o expozitie nu
trak

acks,

& 58 58 denunte ca feministd pentru a fi
8. Flexibiitales p cilor curatoriale,
positistatea redeliniric capbuale s muta-
fiikor paradigmalics wiren producidor ar-
anfisl curatoniale
temporand perrmit

ritor feministe si

t specific acclo

inteleqerea aoesty
unde instanta cur ilaste gre
de citire i interpratare. Profesia curatonala
WJeminizatd” ki dezvalta siin
propria autonoimia, propriul sistem de
functionans si existenta. Insa, dincolo de refor
rra Criticl nstituionale la carg feminlzmul a
contribuit semnificativ, constny arfies

o formedd

Perspeactive 2008”
a avut loc la Anaid Art

Gafiary din Bucuregti ¢ a incius 11 aniste din
T3 12 sl nua avut intentia unel ReCLIDETan. e
medelll practicilor curatoriale feministe ca-

r &, Incercind mai degrabd 58 demonsire-
76 valabditatea contermporand a descur

sUTlor
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ferniniste ka nivel mtemational. Conferinta

care i-a urmmnat la Institutul de Istoria Artel

L3 Oprescu” al Academiei Romane in 2002 a
rrarcat wn moment fid pracEcdent in sensul
organizéni pamel conferinte internationale in
acel cadru pe probdematici feministe. Eve-
nimentels, primeda da o asemensa anverguri
in Aomania, sU adus in tard personalitali ca
Monica Mayer (Mexic), Famis Olin (SLIA) sau
Dorota Mieznalzka (Polonia)

Statement:
| Advocate Ferminism”

A fost un prokect realfizat la invitatia echipe
Kulturkontakt Austria i i-a inclus pe artisti
Elena Kowylina (Rusia), Igor Grubic (Croatia) &
Lana Cmajcanin ([Boania-Heregoving) 5i
Patricia Tecdorescu (Romdnial. Conceptul a
vizat teama i delagarea de elicheta feministd
& 5i de termen In sine mult prea Incdncat de

semeaficali ideclogice, Avand la bazid propu-
nerad feometiciensl bal foows, teoreticiand
afro-amencani cu expenenta T rginak Et&tE si
formatd pe directia criticlor aduse 'ﬂr!'lr::'.r:'u.l-
lui de tip madis-class manstrsam, de a faca
frecares de [a aspectul dentitar 5 da auto-
dafinire |a valonle pentru cang faminismmisl
predeazd — Sustin fermnesmul” versus Sunt
faminista” — a desches calas calre axploranss
chzcursurior faministe depdsind Darkera pur
lingvisticd si da Heshde. |"|S[1‘||ﬂ[|-_'1 | Bagaed
Tham fo Kl Me a arigtilor lgor Grubic
{Croatia) & Lana Cmajcanin (Bosnia-Herjego-
ving) constand in 20 de stathve muzicaks lumi
nate individual cu partitun care confineau
repetitiv cifra 20 de mii a adus in discute -
mul abuzey al violuls ca arma de razbai, cu
refering directd la victimele violurikor din timpul
rédzboiului bosniac din penicada 1952-1905
Artista din Rusia Elena Kowylina a propus in
lucranea sa video Rad For anafes doud
realfall corlrastante prin ANACrONESM, LN

peiga) urban de autostrada & o mireasd pe un
rmegar tras ce un barbat, un vechi nfual de
nnta din Cascaz in economia chnia rodia
reprazenta smbalul plendadl wrginiti
Contrastul dintre cete doud cadre sau pro-
cese agte definit doar prim intermediul
receptini, astfel incat granitele culiurale sunt
in sine foarte grey de frasat, Video performan-
ce-ul Patriciei Teodorescu si documentanl cu
acelasi tithy Fresdom She Seigvorbesc atat
dezpre kentitatea feminista si norma femi-
nind, cAt s u'e;'pre reactia sociald la faminism
Mamantum 1° 2 Momaniurm 2° au avut ks in
spatul de arta -:f_nn"H'rqx_-rﬂr% Ajurart din
Busuresh urmdnnd n pama 1223 reaclia
arlistedor S arstilor romani ata da ua ae
8 -'I'lc'l.l'tk.- lar apocd fatd de o terrdd extrem de
inconfortabilh gl destul de absenta din arta
contemporans romaneascd, acesd a wohanied
o aburulul asupra femedlor. Conceptul
Maomeantum 1 a m"'ut O la tecria matemati
clanului englez John Wallis .Dach forla este
mal mare decat rezigtenta, miscare esie ceea
ce va rezulia.” (Mechanica sive Da Moty
Tractatus Geometricus, 1670, Completa
depolitizare si accentuaraa reductivg a cele-
brani famellor ca prazante delicale, decorative
s materma reprezinia o conforabila mestitcane
& sermnificatilor Blonce 5 Soci-politics pa
care e are sau ar trebual 54 & aiba ziva da
8 martke n constinia colectnvg. Momanium 71
a fost un prolect despre recuperansa istonci
gl in egalli masurd, despre schimbarea de
sens pe care traditia s dinamica socio-politica
2l culturald au defermminat-oon timp la nivalul
mentaltatdor co clective. Momenium T invitd la
reflexie, b deconstructie si resemnificare
Momenturm inssamnd recuperarea unui ime
frarma 51 implicakise simptomatcs ale acssiu
procas, Momentum face timiters fa un sistem
inchis, dar si la impulsul care 1 poate recon-
figura
Marmaniuvm 2 a alins un subiect ocold in arta
contemporana autohtona din dnsarsa ratilin
Una dintre ale pare a fi legata da gravilatlaa o
descaniortul pa care vickanta si abuzul asupra
lerreionr k& ndics mibr-0 culburd care Ireina
prejudecill legate de retatile dintre genuri in
care vickenta devine nomd, cu mecansmese
Cullen die Consum in cane wolenta sansasta
politicior de marketing. Pe de o parte viclenia
i abuzul sunt receptate ca fenomene private
iar pe de alta sunt sublects de tip spectacol
pe cara publicul ks consumd ca atars,
Acestea-sunt de fapt fenomens sociake ©
impdicati morale, fimice s psihice, care frebuie
reglate la nivel legesiativ, prin politici de stat
care & combatd astfed de abaten compona-
rrentale. Presiunde axtarne, cit & cal ale
arganizatiler nenguvamamentale dinjard au
detarminat ca abla in 2012 54 e pr-ﬁrrulgn‘.ffl
o hege impotriva viclertel domestics. Tnsd difi-
cultdtile aparatului de irmplementars i linniteks
de mentalitate mentn fencmentl violants
Asupra termesior la cote dicate. La nhvel imtar-
national wna din trel fermed este victimé a vio-
benfel sau uned forme de abuz, Artistele 5i ar-
tigdii irmplicati in acest prokect s-au raporiat la
subsect in moduri diferite, unsde aluzive afteda
dracta. Lucranle reflectd attuding, powests par-




sonake eedings catre povesti colactive, fomme
de crilich gociald edresn de necesars in Soci-
elatea aclualh. Good Girls, Memary, Desire,
Power 5-a afiat sub semndlura cunosoubel
curatoars Bojana Pepc aldtun de care am avat
prilejul 28 constnueess oot B o0l strategia sl
concepiul curalonal. Cele trei sectiuni Memo-
rie: Dorintd sl Putere” au ocupat doud etaje ale
fhuzeulul MNationa! de Artd Contemporand din
Bucurest, iar eforiu de sustinere a productiel
cestul prolect i-a apartinut regretatulyl direc-
for Mihai Orovesnu, Expozitia a avut oo la ini-
fiativa artistei Mardena Preda Sdnc a cdrei in-
sistantd programaticd de a include o expazitie
consistenid in grila MNAC 5-a concretizal du-
pa mai mult fimp. Pesia 60 da numa oa ar-
fiste si grupuri au participat & expozitia Good
Girts & cdrel tithe, desi a part indial fie cu un
sound mult prea gy e nepotrivit in contex-
ul aparenis apuizan a subsctulul politicilor
idantitara, a ramas ralevant panitnu alte leg-
1o, B 2040 @ Viena avea los axpoifia Mo
morg bad girs? la Kunsthale Exnergassa,
cang puncta o schimbare de paradigma, de la
femintsmul radical la o formul® nonasertivd,
clar ndicats sl de tithul Good Girfs. care pe de
Ba parte nclude 510 Fonizare a elichetel
Jfatd bund”. Tns# fetele bune ale anilor ecent]
i sunit mal putin incisive sau millante decdt
predecesoarcs lor 5i ridicd problems 1a fed de
grave de |a trauma sociald 5i marginalizare la
interogarea sterectipiilor cufturale 5 decan-
structia ideclogiilor, Reunind jumétate din
fotalul expozantsdor arteste din Romands, o
conditie soliicitald de conducers de @ incepul,
expozitia a wmdarid atil o direclie de recupe-
rarg, AL 5 una de display a discursurilor
acluake in Carg poata fi rapacal infenasyl pen-
fru tematici ganciar 5i feminesrna. Artistala,
paniru £ incA persisth maniara de rapartars
la fernireem ca la o grid axclusiv famining in
ideea ungi probiematizan spaclice, au fost
inwitale cu lucran e exisienta, oar 5 cu
jucrart nol cumn este cazul Absxandrel Croionu
care a realizal o instalatie de sunet despre
cuttul i Bréncusg, o criticd a ideologiel patri-
arhale nationakisha,

Cu sgrijinul Erste Foundation, a putut avea loc
5i um simpogzion mtemational care a crescut
semnificatiy vizibates probectulul, reuning
rume impatante ca Martha Wilson, Katy
Deepwell, Edith Andras, lzabals Kowalceyk,
Savia Eibdmayr, Sanja hvebunis si allsle. Cal
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miai irmgorant aspect al expozifed si al sim-

pozionuiul este punerea sub upd a noilo
perspecive = direcli feminstie atat tcor:c.
c:At si in practicl, directl cag se revendicd de
|f'1 un trecut pluriidentitar. Identititile feministe

cate alcl dincoly de asumnane raman la
5:.|r:|:ﬂ-al;ﬂ unoe sisleme oo gandire sl actiune
care reflectd politicl de afrmare specifice
fl'.te:agffea arted ca tentony oin cane polincis
de gen 5i cele feminisie nu pet fi eludate
poate reformula sl schimba modurile de
géndire 5i relaticnane acolo unde acestea
infdrzie 58 abd loc. Policile curatoniala pol in
aces! sens 53 impame istona culturi si practi-
cilor artistics cu orientan resemnificate, Rede-
fnirea fenomenglor da pe pozitia de interiar-
tate este un proces dificll, Nsd mereu necesar
I procasul de cuncasians, Asa cum demorn
streazd prosectul Momenion, feminsmeala ca
astari mireard pa complemanianitata, pa
trangparenta i partenenal social in vedenas
atingeril unul scop comun. Barbati g farmela,
arlisti g5 arsiede au palrens pe teranul Cormu-
nidat in care sensibifatea fatd de o anume
problemd trebule asumatd in mod agal
Moesstd schimbare de paracigma nu esle
uscard, dar este posibild cal putin i mediu
praclictior artistica. Felele bune au nevcle d
bdiet] buni
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Momentum 1 si Momentum 2: decupaje
si integrari politico-estetice ale
feminitatii, femeiescului si feminismului

tent che DAMNA BALUTA

Matermitatea, vckenia, ingrijrea, avond,
anonexes, dulia z) de munca, manaul, his-
lerectomia s mulle ale expenenie sunt o
pot fi Jdecupaje” din viata femedion, Bodul in
care acestea sunt conturate poltic si socio-
cultural ageszd femininu si femelescul viedil
fermedor in anumite scenani, care Oe aceasla
datd nu sunt mize cinematografice, o situdn
exigtentiabs in coticlianul vistii de Zi cu zi,
insotibe da Jndicala lehnice™ despre cum re-
b rdite s reglementate palilic, Feminismul
g contesta, deconsiruieste, resemnifica,
aduwca in spatiul pubilic 5 polilizeard aceste
experienta. Feminismul aduwos fameila,
purtdtcanse acesior axpanenta, in atentia
cchilor pubbcs 5 politic, n calfatea lor de
citatens, respeciy de posesoans ala unos
drepiun. Aceste expanents pot fi ale unor
ferme tinang, mature sau varsirce, ake unor
femes heteroseouale Sau kestiena, ake unor
fermed nomee, ou dizabilitall, ale unor femes din
rreschiul rurad on urtban, ale unor murecitoans on
corporatiste, ake unor me l.:||ﬁ|‘||e. ale mamelod
naasire, bunioelor, iubitelor, sotilor, pri-
stenelor. Aceste apartenents au potential
transformator si odats asezate pa drumul
catatenisl, sle pot 531 influentaze sempuirea
inspre recunoastens si exercitare a dreptunilor

de citra femei ol nu. Polenlialul acesta trans-

formator este modslal pan decize polics in
cadmul cirora apartensnbele identitare au un

rol cane trebuie recunoscut

Reincadrarma experentstor femedor sl recon
siderarea lor politicd ne spun o drepturile tre-
buie monitonzate constand. Evolutia drep-
turilor femeilor trebule privitd cu alentie penin
cd nu exista garanti ca femeile vor bensficia
merey de acestea on ci le vor fi respectate
drepturile cistigate treptat de-a lungul seco-
lelor pein mobilizarea fernedor, a onganizalilor
da famed 5 a asociatibor fermnineste. Actuni
recanie ala membnlor clasel politice (precum
inifiativa legislatned mendd &8 mtrodecs o
panoads de consdigne psihologica obigatona
narle e ntreruperea de sarcna) sustinule
e Intenents puilice Ska unor grupun ned
geoase alrag atentla aswpra ntannl consaenda-
tortermulul politico-redighos S asupra wnes

apropien nafiresti intre partidala de la puters s
cele din opozite in mport cu incadrares s
NEFMEarsa undr expenante ale lemesior.

Artele vizuake au marsks potentsad de 3 tragduce
intr-un altfel de limbaj resendicdn si resamnifi-
car ahe ferminismulul pobitic Iy acelasi timp
arlele viruale daconstnesse A randul o
nielesun i reprezentan ale ferminiulul S
lesahesciiug Odala oo i asumd wn limbaj
peclitic. ALAR cunirvdeds, AT S imagpnike Sur
prinse prin fotografie, video sunl vehicule de
COMUMNBCANE COMEReMmEntans cans ol Siuea in
spatul pubhc expensnhee femelior = pat sen-
sibiliza cetitend on pubbcul receptor

Fentmu Mowmeanfum 1 din 2013, ziva de 8 mar-
tie 5 recuperarea semnificatiel onginars a
acestaia, respectiv Jiua Dreptusilor Femeilor,
au fost pentru nol un portal” civic, artistic si
palitic clnuia i-am aseciat, prin intemmediul
Embajului artelor vizuale, expanenie ae
femeilor precum dubla zi de muncd, materni-
tatea, violenia, ancorexia, histereciomia s.a.
Mormanium 1 8 fost un prily) die rellechia criti-
ca i estelica deopadriva asugra idenlitali si
rolulul acesisiE, ASUDFa MacAnICiZAR,
ritualizarii & festvismulul zike de B mare,

Da ce Moamentum 77 Despre context: oe

=hem

Aoeern ol foarte mutte on iImpresta o fernellor
ke este mai bine, Social, economic, poltic si
cultural, insa o privire mal putin superficiald
asupra viell cotdiens, mal multd atentie in
jund nostna cand suntem pe stradd, la munca,
acasd, cind ne witdm la televizor 0 58 ne
spund cd, In fapt, femsilor nu B este asa de
bime. Diente fomme de abuz existd In aceste
spati despre care scriam, Abuz indraptat
asupra lor pening ¢ sunt fermei, pentns ca fac
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respectarea acestel masun? Concluzla crga-
nizatiler nonguvernamantals este ci Jdesi
onding de proteciie a fost conceput ca o
atemativi la Intrarea de wrgentd a victimelor
vickented in familie in addposturl, acesta nu s
atinge deccamdats scopul™,

Cand veri acests data, e valul sa ridich de
pe mintis si privinle noastre, parca indiferenta
rin M este um mod de viatd, lar todsranta nu
isi mai gasegke locul In acesle contexte peniru
A ¢ ngderenta i toleranta ru fac decdl sa
hranaascs dverse forme de abur i 58 asi-
gure raproducersa bor in medi difernbe.
Maomenturr: T 51 Momentun 2 proveasa,
azadar, ka dialog, géndire criicd i decaon-

structie, b resemniicare, la mtegrarea poltl
co-gstelich a acestor experients in spatiul
public i politic, Momenium T i Momenium 2
reprezintd un scenariu cu actor numeros s
dhverst din zone diferite, un scenarlu care &
adus Bolaltd artiste, arfistl, termaticl, public
vanat din zona arelor vizuake contemporans,
a activismuiu chic ferminist,
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- Pairicls Teodorascy, Trandalr s Fasdois,
vicleo instakal e, axposilia Movrenafen L
Alura terrpodary & space, 2013

[+
2 - Acerie, Cupi. nslaiale
A m |, Aaran conlempoiiny &
3 - Den Pergrang, Oeder e dray obidre cole e Oragy,

fotograf | obecl, expozita Momonium |,
Aldran conlempodary &1 spach, 2013
4 = Malel Baaran, Stewbenry Flelds Forever,
eapoiin Mormentum L

COTEMpoIary &' spaca; 2013
i« Michla Bressan, Wisling for te Drarn,
Todograhe, axpozilia Morenfun i
Alurart conlemporary Bt spaca, 2014
8 - Mario looscy, Prodas!, 1640 dacu |, impeilia
Momandum ¥, Auredt condamporan Bl 5paca. 2014




Pulse, within the vell

Artisti: Alex Mirutziu (Romdnia), Anastasila Mikhno (Ucraina), Cristina Chirild (Romdania),

Doru Butz (Romania), lzabela Gustowska (Polonia)

Casa Tranzit, Cluj-Napoca
6 -15 mai 2011
Curator: Georgiana But

lext de GEQRGIANA BUT

Serzatia unel arumite dezordinl amaraase,
referindu-ma aid fa sintagra propusd de
Aurel Codoban in carfea Amurg fubin,
proving in sexualitates postmodemi din vani-
ate sursa, cum aste si conponeismmul iukbiri,
adich accentul pus pe imbaj corporal, non-
verbal, infr-o sesoualitate accesibilly, Tberd si
desprinsd de lafura identitard. Aceasta dezor-
dine amoroassd este 1a fel de prezentd atunci
cand na referim la minonitalile sexuale, B cd
analza este Boutd plasandu-na Inintericnul
sherai minoritare, aporial ki majoritale, fia
imears. Dach ubiraa, o lorma da comuricans
prin axcelentd, debeadgd corpul 25 0 indapli-
neascd unclia comumicalionald, implicand
tolodatd o anurmild Toema de datasare
sufleteasea, cum mal poate §l ndepinta
canrila da ampatis necesand compalel
liberalizan a iubiri?

Reiterarea prezentel pluraltali pshosexuals in
detrimentul sisternador binare dominanta a
conshituit obiectul si sublectul expozitied Puise,
wathire the ved, i) atdt ca kiptd pein arth ot
ca, ci mal mult ca intenionzane a wul aspect
social comun: reconstifuirea unei secaualitati in

care dentitarul s fie intrinsec. [deea, pe cit
de comuna, este pe atal de dificl de abordat
fara a stdmi udecall simplste care plaseazi
autormat asemensaa teme in previzibila cate:
gorie a actiundor feministe sau ale militan
tismiudui LGBTQ. Pe bund dreplate, s-ar pulea
spune. Tolusg, leglimdates aborddri tenms
homosexualitati in ard este o simpld preaou-
pare, Uni au considerat-o superiud, ati
depasitd, &r pentr puling repredindd munes
de-o viald. Cerl esfe cd in asemensaa situatii
forfa ucrdrilor aplaneara disculie sl
amoresle preconcapile.

Frisa, wilhin the val a awl oo in Clup-Napaca
i urrnd o trei ane, ca everiment produs de
organizata non-prail Euopean Allematnes,
in cadul festivalului-semndiurd al acesles,
Transeurcpa, un lesthval de culturd, ani s
poilica destinal unw puths daars &
desfagural simultan in 13 orage europens
Expozitia a avut ca sursd de inspiratie studiul
enciclopedic realizat de curatond Pawel
Leszkowicz la Muzeul National de Arta din
Varsovia, peniru expagilia Ars Homo Erotica
{2010}, un shudiu gl traditie cullurale abordate

! Fesririeme

diry prisma vzt minctation secuals in
arta esl S Ceniral-eLrdpeand,

Ceversitatea a devenit treplat un leitmotis al
expozifiel din Chy, aspect vizibil pentru cei
care au vizitat-o si care au infrat in contact cu
licrin sermnate de artisti provening din
Romdnia, Ucraing si Polonia, prezantate in
clidres unel foste moschei (astaa sediul cen-
trului cudbural Casa Tranzit), abordand fiecars
i alt mod lema pluralitati ubdni s dentit3la
sexoudle, ceea ca reprezenta un subsect
pradilect perinu uni dinlre artisti, =0 woul
comple nou - Si, 1N acalas limg, o adevarata
provocan - pantra ceilalli In seectanaa si
prezentarea hecrarilor care au corstnul
aaporlia de grup, cosrenia a fost olus o
caang acing, astiel noal fimnl rosu 28 o sa
prarda in multipicitalea elamantelor. Pulss
Wl W vl 3 unmant, asadar, Crearea url
spativ expogitional caractenzal de o putemica
incarchturd ematlonald, capabd de a genera
un dialog ceschis, privitor la isbirea intre per-
soane de acelasi sex, majortatea operelor
tratind si problematica sociald sau politica a
moduiul de vigld homosssual, pomind de la
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